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BEETHOVEN. 


MISS ARABELLA GODDARD and M, WIENIAWSKI. 
ST. JAMES’S HALL. 
MONDAY POPULAR CONCERTS 


In compliance with a very general demand, a third 
BEETHOVEN SELECTION 
Will be given on 
MONDAY EVENING, MARCH 28th. 
PROGRAMME: 
PART 1. 
QUINTET in C major =. 2, Op. 29), two Violins, two 
Violas, and Violoncello aa ae Am aa ae 
M. Wieniawski, Herr Ries, Mr. Doyle, 
Herr Schreurs, and Signor Piatti. 
ATR, *‘In questa tomba ’scura” ee ee ee o 
Madile. Behrens. 
ANDANTE in F (No. 35)—pianoforte solus.. ‘aa oe 
Miss Arabella Goddard. 
SONG, “ Know’st thou theland” ., aa ee oe 
Madame Enderssohn, 
SONG, “The Quail” .. oo ee ee 
Mr. Tennant. 


QUARTET CANONE, “‘Il cor, ela mia fe” (Fidelio) .. 
Madame Enderssohn, Madlle. Behrens, 
« Mr. Wilbye Cooper, and Mr. J. G. Patey. 


PART II. 


QUARTET in E flat, (No. 10, Op. 74), for two Violins, 
Viola, and Violoncello ee ee oe ee eo 
M. Wieniawski, Herr Ries, Herr Schreurs, and 
Signor Piatti. 
AIR, ‘' Adelaide” ae aa ae ia .. Beethoven. 
Mr. Wilbye Cooper. 
SONATA in A (Op. 47), Kreutzer .. oe ae oe 
Miss Arabella Goddard and M, Wieniawski. 
SONG, “Coi quattrin” (Fidelio ee .» Beethoven. 
Mr. J. G. Patey. 
QUARTET, “Ye tuneful brethren” (Praise of Music) .. 
Madame Enderssobn, Madlle. Behrens. 
Mr. Wilbye Cooper, and Mr. J. G. Patey. 


CONDUCTOR.—MR, BENEDICT. 


*,* On Monday, April 4th, the selection will be from the vocal and instrumental 
compositions of J. S, Bach and Handel. 

Sofa Stalls, 53.; Reserved Seats, 8s.; Unreserved Scats, 1s. May be 
obtained at the Hall, 28, Piccadilly; Keith, Prowse, aud Co.’s, 48, Cheapside; 
Hammond's ; Cramer and Co.’s, ent-street ; H. Brooks’s Newspaper and Con- 
cert Ticket Office, 24, Old Cavendish-street ; Leader; Ollivier ; and Bhappell and 
Co.'s, 50, New Bond-street. 


MS ARABELLA GODDARD begs to inform her 


Subscribers and the Public that, in consequence of the postponed arrival 
to play at her Performances of 


Beethoven, 


Beethoven, 
Beethoven. 
Beethoven. 
Beethoven. 


Beethoven. 


Beethoven. 


Beethoven. 


Becthoven. 





of a distinguished artist, who has kindly consent 
Clonsten} Chamber Music, the dates of the Soirées are unavoidably altered from 

ednesdays, March 28rd and April 6th, to FRIDAYS, MAY 27 and JUNE3. In 
compliance with general request, Miss Goddard will also give a MATINEE on 
Saturday, J une 18, The performances will take place in the Great Music Room of 
= James’s Hall. Sofa Stalls, 10s. 6d. each, or #1 1s, for the three concerts; 

aren Seats (Area or Balcony), 5s. ; Gallery, 2s. 6d. Tickets may be obtained 
of Miss Goddard, 47, Welbeck-street, Cavendish-square ; of all the principal music- 
sellers ; and at the Ticket Office of the Hall, 28, Piccadilly. 





HERR S. LEHMEYER has the honour to announce that 
x he will give THREE MATINEES, for Classical Pianoforte Music, on the 

eer 8, March 21, April 11, and May 2nd. Vocalists: Miss Gerard, Miss G. Alleyne, 
bw gs Depret. Instrumentalists: Mr. Remenyi, Herr C. Deichman, Herr C. 
Th tie, Mons, Schreurs, Mons. Paque, and Herr Lehmeyer. Subscriptions for the 
at Matinees, £1 1s, ; Single Ticket, 10s. 6d. To be had at Hammond's, 

? Regent-street, and of Herr Lehmeyer, 19, Arundel-street, Coventry-street, W. 





HERR JOACHIM begs to announce that he will give 

prsrnad THREE CONCERTS in May, for the performance of Beethoven’s Quartets, 

ally those known as ‘‘Posthumous.” The names of Subscribers for the 

(with will be received at Chappell and Co,’s, 50, New Bond-street. Full particulars 
ies _ will be duly announced, 





USICAL SOCIETY OF LONDON.—LIBRARY.— 
Notice is hereby given, that the Library of the Society is now open for 
the use of Fellows, Associates, and Lady Associates. The Sub-librarian will be 
in attendance at the Society’s Rooms, 28, Piccadilly (St. James’s Hall), every 
Monday and Tuesday Morning, between the hours of 11 and 1 o’Clock, N.B.— 
In addition to the use of the Library, the Members of the Musical Society of 
London are privileged to attend the Concerts and Conversaziones of the Society, at 
St. James’s Hall, and the Tuesday Evening Choral Practices at the Marylebone 
Institution, 17, Edwards-street, Portman-square. All information to be obtained 
of Messrs. Cramer and Co., 201, Regent-street, and of 
HARLES SALAMAN, Hon. Sec., 


St. James’s Hall. 36, Baker-street, Portman-square. 


HE LONDON GLEE and MADRIGAL UNION beg 
to announce the FIRST of aSERIES of FIVEAFTERNOON VOCAL CON- 
CERTS, at the Hanover-square Rooms, on Monday next, April 4th. Principals— 
Miss Wells, Miss Spiller (R.A.M.), Miss Eyles, Messrs. T, Young, Baxter, R. 
Barnby, W. H. Cummings, Howe, A. Thomas, Wallworth, and Lawler, assisted 
by a select choir. Conductor, Mr. LAND. The Directors have the pleasure of 
announcing that Mr. Thomas Oliphant (Hon. Sec. to the Madrigal Society) will 
intersperse the performances with notices, remarks, and annotations. To com- 
mence at Three. Stalls, 5s. ; Unreserved Seats, 3s.; Tickets to admit Three, 
7s. 6d. Subscription Stalls, numbered for the Series (transferable), One Guinea, 
with Programmes, at Mr. Mitchell’s Royal Library, Old Bond-street ; and Messrs. 
Leader, 63, New Bond-street. Communications to be addressed to Mr. Land, 
4, Cambridge-place, Regent’s-park. 








UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY, 
AND MANY OF THE NOBILITY AND DISTINGUISHED FAMILIES OF THE EMPIRE. 


DR. MARK’S 


GREAT NATIONAL INSTITUTION, 


THE ROYAL COLLEGE OF MUSIC, 
BRIDGE-STREET, MANCHESTER, 

Established expressly by him for the education of Gentlemen, whe will receive 

appointments, as soon as competent, as Masters of Conservatoires of Music, to be 

established in every town and city throughout the United Kingdom ; also for 

Governesses and Professors of Music to acquire to teach on Dr. Mark’s highly 

approved system of musical education, or to be brought out as artists, is now 


open for the admission of pupils. ’ : 
Prospectuses may be had either on personal application or by forwarding a 


stamped envelope. 


Dr. Mark begs also most respectfully to announce that he is open to engage- 
ments with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


DR. MARK AND HIS LITTLE MEN, 


Numbering upwards of thirty Instrumentalists, and a most effective Chorus 
the whole forming a most complete and unique 


JUVENILE ORCHESTRA 


COMPOSED OF 


Little English, Irish, and Scotch boys, from five to sixteen years of age, who play 
operatic selections, solos, duets, quartcts, quadrilles, marches and polkas; and 
sing songs, choruses, &c., in a most effective manner, and to whom he gives a 
gratuitous general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the country to 
excite an interest for and help to establish musica! institutions called ‘‘Con- 
servatoires of Music” for little children in every town, city, and village of this 
great empire. , ; 

All letters must be addressed to Dr. Mark, Royal College of Music, Bridge- 
street, Manchester. 
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ANDEL COMMEMORATION FESTIVAL, 1859.-- 
CRYSTAL PALACE.—The Directors have the pleasure to announce that 
this great CENTENARY MUSICAL FESTIVAL, the preparations for which have 
occupied the closest consideration for nearly three years, will take place as 
follows :— 
MessiaAH_ ee = oe oe os oe .- Monday, June 20th. 
DeEtTINGEN TE DevM, with selections from BELSHAZZAR, ) yw 99 

Saut, Samson, JupAs MaocaBeEvs, &c. .. as Wednesday, June 22nd. 

IsRAEL IN Eoypt .. oe ee oe on ee .. Friday, June 24th. 
Commencing each day at One o’clock. : 

The Orchestra in the Great Transept, now being extended to the clear width of 
216 feet, (or double the diameter of the dome of St. Paul’s Cathedral,) will be 
rendered capable of accommodating nearly FOUR THOUSAND CHORAL AND 
INSTRUMENTAL PERFORMERS, who will be selected with the greatest care 
from the various metropolitan, provincial, and continental orchestras, cathedral 
choirs, and choral associations, presenting a combination of musical executive 
talent far exceeding any previous undertaking. 

The Orchestral arrangements for this unparalleled musical congress will be 
under the direction of THE SACRED HARMONIC SOCIETY, EXETER HALL. 
Conpuctror, MR. COSTA. 

Tickets will be issued ar: 4 . priority | ee at ag fhoning — : 

wo Guineas an alf the set for the ree days, 
Central Numbered Stalls, } “oy if for one or two days’ Performances only, One 
in lettered blocks se Guinea each. 
Seats not numbered, but { Twenty-five shillings the set, or Half-a-Guinea each 
reserved in side-blocks .. for one or two days’ Performances. 
Preference will be given to applications for sets of tickets. 

The ticket offices at the Crystal Palace, and at No. 2, Exeter Hall, are now open 
for the issue of vouchers ; where the plans of seats may be inspected, and the full 
programme of arrangements, with block plans, may be had on either written or 
personal application. No application can be attended to unless accompanied by a 
remittance of the amount; and all cheques or post-office orders sent to either 
office, are to be made payable to the order of Grorce Grove, Esq., Secretary of 


the Crystal Palace Company. 
By order, GEORGE GROVE, Secretary. 
March 16th, 1859. 


HE ENGLISH GLEE & MADRIGAL UNION.— 
Miss Banks, Mrs. aca Mr. Foster, Mr. Lockey, Mr. Montem Smith, 
Mr. Winn, and Mr. Thomas, beg to announce a Series of FOUR MORNING 
CONCERTS, at Willis’s Rooms, on Mondays, May 2, 16, 30, and June13. Num- 
bered Stalls (transferable) for the Series, One Guinea. To be had of Chappell & Co., 
50, New Bond-street, where a plan of the room may be seen.‘ All communica- 
tions relative to engagements, in town or country, to be addressed to George 
Leslie, Secretary, care of Chappell & Co., 50, New Bond-street. 


Mss ADELINE, Solo Pianiste, having accepted engage- 
- _ mMentsin the Western Counties, will be happy toadd to them, accompanied, 
if desired, by a Violinist, for concerted music. Address, Miss Adeline, 9, Pall 
Mall East, 8. W., or Messrs, Mapleson and Co., Haymarket. 











M® J.G. PATEY (basso profondo) begs to announce 


. that heis in town for the season, and respectfully to request that all com- 
munications be forwarded direct to his address, 35, Somerset-street, Portman- 
square, 


A XOUNG LADY, Student of the Royal Academy, 


has part of her time unoccupied, which she is willing to devote to the 
instruction of pupils in Pianoforte or Singing. Address for Terms, 52, Portman- 
place, Maida-hill. 


WASTED, a good Pianoforte Case Maker.—Apply to 
Y. Z., care of Messrs. Boosey and Sons,’ Musical World Office. 

A Young Man is desirous of procuring a situation in a 

Music-shop or Warehouse, in the country or in London. He has been for 

some short time at a pianoforte maker’s, and hasa slight knowledge of the business, 


Has been in Berlin, speaks German, and is a tolerable good pianoforte player. 
Address, A. B., 22, Acre-lane, West Brixton. 


O BE DISPOSED OF, an Old-established Pianoforte 


and Music Warehouse, in one of the principal towns in the North of 
England, including a good tuning connection and several agencies, affording a very 
eligible opportunity for a professional gentleman, the present proprietor (a pro- 
fessor of music) removing to London. For particulars, apply to Messrs. Boosey 
and Sons, Holles-street, London. 


H™= WILHELM SCHULTHES’ LAST SONG, 
‘THE LAND BEYOND THE SEA,” Poetry by the Very Rev. F. W. 
FABER, D.D.; respectfully dedicated to Her Grace the Doshens of Norfolk ; 2s. 6d, 
Also, Poa g ge *J.M.M., 2s. 6d. ; “ Osanna, Sanctus Deus” (Inno dei Beati), 
Lady John Scott, 2s.; “ Pietd Signore” (Aria di Chiesa, 1680), Stradella, 1s. ; 

Ave Maria, "Cherubini, 1s.; “‘Agnus Dei,” Mozart, 1s.—C, Lonsdale’s Musical 
Circulating Library, 26, Old Bond-street. Terms on application. 


— Aare CHORAL BOOK, containing a 
Selection of the tunesemployed in the English Church, newly harmonised 
and adapted for four voices and organ, price 5s. Several of the dunes are har- 
monised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the melodies appear 
in a third aa for the purpose of being sung in unison and octaves by the choir, 


and te an i i 
Simpy , by an independent organ part. Boosey and Sons’ Musical Library, 























MISS ARABELLA GODDARD. 


Just Published, price 2s. 6d., 


BOOSEY’S CHEAP EDITION 


THALBERG’S THREE CELEBRATED FANTASIES: 
“THE LAST ROSE OF SUMMER,” 
“HOME SWEET HOME,” 

“LILLIE DALE,” 

AS PERFORMED BY MISS ARABELLA GODDARD, 

One book, complete, for 2s. 6d. 


London: Boosey and Sons’ Musical Library, 28, Holles-street. 


OOSEY’S SHILLING INSTRUCTION BOOKS.— 

Full music size. Published this day, Boosey’s Shilling Pianoforte tutor 

(36 pages). Boosey’s Shilling Concertina tutor (24 pages). Boosey’s Shilling 

Flute tutor (24 pages), being the first three numbers of a new series of elementary 

books, edited by the most distinguished professors, and intended to form a com- 

— course of instruction in every branch of mnsic, Boosey and Sons’ Musical 
ibrary, Holles-street. 








ERDI’S TWENTY-FIVE BEST SONGS, with English 
and Italian words, are contained in the Verdi Album. Third edition, price 
4s., post-free. Boosey and Sons’ Musical Library, Holles-street. 


“MHE LIGHT FROM LOVING EYES.”—Balfe’s last 


song, price 2s, Also, a sixth edition of ‘“ Daybreak,” by Balfe, price 2s. 
Boosey and Sons’ Musical Library, Holles-street. 


ee HO SHALL BE FAIREST?’—Mori’s celebrated 
ballad as a piece for the pianoforte, by Rudolf Nordmann, price 3s. 
Boosey and Sons’ Musical Library, Holles-street. 


8. PRATTEN’S New Fantasia for the Flute, on 

- ® subjects from “Marta,” 5s. ; his Valse Brillante, 5s. ; Mazurka élégante, 3s. ; 

Andante and rondo (& la polka), 3s., with pianoforte accompaniment. Also 

Madame Pratten’s publications for the guitar, consisting of a 31 — 

including her arrangement of Paganini’s ‘‘ Carnaval de Venise.” May be had of 
Mr. R. S. Pratten, at his residence, 24, Holles-street, Cavendish-square, W. 


ATANELLA FOR PIANOFORTE.—The “Power of 

Love,” by Madame Oury, 3s. ‘‘The Power of Love,” by Brinley Richards, 

8s. ‘*The Power of Love,” by Rudolf Nordmann, 3s. Fantasia on Satanella, by 

Kuhe, 3s. Romance and Valse Satanella, by Madame Oury, 4s. The Favourite 

Airs from Satanella, in two books, 5s. each, or as duets 6s. each. Boosey & Sons’ 
Musical Library, Holles-street. 


| UHE’S Fantasie on “Satanella” (Balfe’s new Opera), 
price $s., is published, this day, by Boosey and Sons, Musical Library, 
Holles-street. 




















OELFFL’S NE PLUS ULTRA SONATA, as per- 

formed by Miss Arabella Goddard, with a critical and historical 

igtaiestion by J. W. Davison, Esq. Price 5s, Boosey and Sons’ Musical Library, 
Holles-street. 





URIEL, BALLAD, from the popular novel “John 

Halifax, Gentleman,” music and poetry by G. Linley, 2s. ‘‘ Little Sophy” 

from Sir L. Bulwer’s novel ‘‘ What will he do with it,” music and poetry by G. 

Linley, 2s. ‘Let me whisper in thine ear,” by M. W. Balfe; composed for and 
sung by Mr. Sims Reeves, 2s. Cramer, Beale and Co., 201, Regent-street. 


HE MUSIC of the late THomas Wrtttams can be 
had at MORGAN’S Music Printing Office, 23, Little-street, Andrew-street» 
St. Martin’s-lane, and at all music warehouses. 


ORBES’ COMPANION TO THE PSALM AND 

HYMN BOOK, containing 73 new and favourite Psalm and Hymn tunes, 

and 43 Single and Double Chants, harmonised for four voices, and adapted for the 

Organ or Pianoforte, price 4s., in cloth gilt. This work may be had with either 

the Rev, W. J. Hall’s or the Rev. J. H. Gurney’s selection of words. Boosey and 
Sons’ Musical Library, Holles-street. 


IGNOR FERRARI'S NEW WORK on the CULTI- 
VATION of the VOICE and SINGING, is now ——- price 8s., and may 
be had at his residence, Devonshire Lodge, Portland-road, Portland-piace, and at 
all the principal music-sellers. 
‘Of all the treatises on the cultivation of the voice that have appeared for many 
years, it is the most sensible, concise, and useful.”—Daily News. " 
“There is more sense in this work than we find in nine out of ten publications 
of a similar kind.”—Atheneum, 
‘Forms a kind of grammar of the vocal art, and not a mere collection of 6xer- 
cises.”—Critic. 
‘Here is a really sensible work.”"—Musical World. 
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REVIEWS. 


Part 7 of Old English Ditties, selected from Chappell’s 
Collection of Popular Music of the Olden Time (Cramer, 
Beale, and Chappell), contains some of the most beautiful of 
all our English tunes, and, among the rest, “Sally in our 
alley,” “Oh! weel may the keel row,” “Cease, rude Boreas,” 
«There was @ jolly miller,” and “ My lodging is on the cold 

und ;” the nationality of which last, Mr. Chappell, in his 
interesting historical researches, has established beyond 
further question, even from the most extortionate Irishman. 
Happily the sister isle has melodies enough, and to spare, 
without pining for the loss of this and some others, which 
Thomas Moore, by introducing them into his Jrish Melodies, 
endeavoured to perpetuate as portions of his country’s store. 
“Believe me if all those endearing young charms,” may 
possibly be a better, and is certainly a more finished song 
than the original; but the melody remains English, 
no matter to what verse it may be allied. Mr. 
John Oxenford has supplied new words for “Oh! 
weel may the keel row,” and, while admirably pre- 
serving the character, has far surpassed the merit of the 
original. We should be tempted to quote them, but for a 
still racier specimen of that gentleman’s incomparable talent 
as a reproducer of the old English style of lyric, in new and 
original forms. The fine old tune, “There was a pretty 
lass,” has been wedded by Mr. Oxenford to the following 
genial, exquisite, and unaffected stanzas :— 


“Till Mary won my heart what a happy man was I, 
With a sad heigh-ho, and a lack-a-well-a-day, 
I always used to Jaugh, and I never used to sigh, 
With a sad, §e. 
But now I mope about, and for mirth I do not care, 
My sighs come very oft, and my laughs are very rare, 
With a sad heigh-ho, and a lack-a-well-a-day ! 
*T will not say she’s coy, but I will not say she’s kind, 
With a sad, &e. : 
She’s changeful as the moon, she’s more fickle than the wind, 
With a sad, s. 
She smiles amid her frowns, and she frowns amid her smiles, 
But, do whate’er she will, she my foolish heart beguiles, 
With a sad, &e. 
“Stout Colin loves Janet, but he will not own her sway, 
With a sad, &e. 
He lets her flout and pout, and he boldly goes his way, 
With a sad, Sc. ; 
To Mary I confess that Colin’s much to blame, 
But in my heart I wish that I could do the same, 
With a sad, §e. 
“My friends around me jeer, and vow I’m scant of wit, 
With a sad, fe. 
I own that they are right, but to Mary I submit, 
With a@ sad, &e, 
She will not hold me fast, she will not let me go, 
Sure never mortal man was plagued and troubled so, 
With a sad heigh-ho, and a lack-a-well-a-day !” 

Of Mr. Macfarren’s part in the work it is impossible to 
speak. in terms of too high praise. His symphonies and 
“ccompaniments are models, They not only support. the 
character of the melodies, but add to their expression ; 
+ ng striking examples of which could hardly be cited 

ae delicious “ Lullaby” (No. 78); “Sally in our alley ;” 
ae Weel may the keel row.” 

0 . Chasse and Tarantella, for pianoforte—Nos. 1 and 2, 
A e 9 (Addison, Hollier, and Lucas); “The chain of 
prea —song (R. W. Ollivier)—by R. Harold Thomas— 
P e ; ecelved some time since. We have nothing new to 

Y of these, nor anything at all about Zrutchen—Polka- 





Mazurka (Rudall, Rose, Carte, and Co.), par W. i - 
La Jolie Polka (Alex. Stacey, Hall} por prt ‘sew, 
Lowe’s New Lancers’ Quadrille (Paterson and Sons, Edin- 
burgh)—by Joseph Lowe ; Baldovan March (W. Methuen, 
Dundee)—by James Pearman; and The Jack-a-Lantern 
Waltzes (John Campbell)—by Francois Albrun, except that 
they have come to hand. 

Six Concluding Voluntaries for the Organ—“ selected from 
the works of the classical authors,” by J. Hiles (Addison, 
Hollier, and Lucas)—may be recommended, not only for 
the intrinsic worth of the pieces themselves (culled from 
Handel, Haydn, Hummel, Spohr, and Rossini), but for the 
excellence of the arrangements, and their thorough adapt- 
ability to the object contemplated. Zhe Hand-Book for the 
Organ—“ selected from the works of the great masters” 
(D’Almaine and Co.)—by the same composer, would be 
entitled to similar commendation, but for such liberties taken 
with fine music, as at pages 12-13, Book 2, where the theme 
of the adagio from Dunck’s sonata, L’ Invocation (Op. 77), is 
transposed from D flat to D, and made to pass as the 
entire movement ; but for the introduction of such a wretched 
specimen of fugue as that signed A. W. Bach (Book 1); and 
but for the so-called “adaptation” of the beautiful Andante 
in A major, from Mendelssohn’s Lieder ohne Worte, (Book 3), 
which adaptation amounts to noting it in crotchets instead 
of quavers, and stripping it of the opening and concluding 
symphonies. If these things are not suited to the character 
of the organ, they should be left alone. 

Premiére Collection de Romances :—Ouverture de ?Opéra 
Seerique “ Rouslane et Ludmila” —Capriccio Brillant, en forme 
d’ouverture, pour grand orchestre sur le theme de la “Jota 
Aragonesa” —Souvenirs dune nuit d été & Madrid—Fantasie 
pour orchestre, sur des themes Espagnols.—Ouverture de 0 Opéra 
“Ivane Soussanine, ou La vie pour le Zaar’—par M. J. 
Glinka—(Ewer & Co.) Long has the highly musical cha- 
racter of the Russian nation been matter of common 
credence ; and they who believed in it have had reason for 
the faith that was in them. This reason has been two-fold : 
firstly, it has been grounded on the solid basis of the fabulous 
sums paid to,and the princely presents and flattering courtesies 
lavished upon, all musical artists who have visited the 
eastern empire,—sums, presents, and courtesies, of which 
musicians have never been recipients in any other region ; 
secondly, it has had still more truthful authority in the 
specimens, few indeed, but singularly beautiful, of national 
Russian melodies that have come within popular knowledge 
in the western world. Far more than the hundreds of 
thousands of rubles that have been spent, and are yearly 
spent upon virtuosi of every denomination, singers, pianists, 
violinists, harpists, flautists, and the rest, and upon such 
composers, too, as munificent engagements have tempted to 
visit the land of the Czars,—Paesiello, Cimarosa, Boieldieu, 
Balfe, and others,—far more than mints of money, mines of 
jewels, and courts, full of compliments, which bespeak the 
cultivated taste of a single class, how large soever, or the 
desire to be believed to possess this taste and the refinement 
whereof it is the token,—far more than all these, do such 
eminently characteristic and unequivocally beautiful tunes as 
the two introduced in Rossini’s Barbiere, the two upon which 
Thalberg and Ferdinand David constructed fantasias for their 
respective instruments, the one incorporated by Cramer 
in a pianoforte sonata, and the imperial hymn, testify 
to the natural taste of the country, since they are known and 
sung and loved by the entire people. The origin of national 


2 HOON HR 














scostaiie 
SEN ste 






thon 


Tye 






























































196 


THE MUSICAL WORLD. 


[Maxrcu 26, 1859. 








Cl 


music is an artistic problem as difficult of solution as the 
psychological one of its influence ; and by no means the least 
remarkable point is, that the richness of a country in what 
one may call aboriginal songs bears no proportion to its 
number of educated musicians, their powers of production 
and performance, Thus, no one has wondered and few have 
even questioned whether or not the Muscovite territories 
have yielded creative or executive artists of merit parallel 
with the national taste of which we have cited proofs ; and 
we expect to occasion as great surprise in announcing, as we 
candidly avow we experienced on discovering, that Russia 
possesses at least one musician, a genuine artist endowed with 
strong poetical feeling, a fertile power of invention, 2 marked 
originality of thought, and sufficient command of technical 
resources to enable him to give free expression to his ideas. 

Such is M. J. Glinka, seventeen of whose songs with 
pianoforte accompaniment, and four of whose orchestral 
compositions in full score, are now before us. The summary 
we have given of the qualities that entitle Glinka to con- 
sideration should raise expectations of extraordinary merit 
in his works, and such expectations would be fully realised 
by the music upon which we are about to comment. We 
pretend not to trace in it impressions of a national type, 
indications of a new school, or revelations of a province in 
art hitherto unexplored, but, while it presents nothing 
exclusively of Russia, it is all essentially of Glinka, and 
we declare this with the full conviction of its being the 
highest eulogium that can be pronounced upon a composer. 
What would it be to state that such a song was worthy of 
Schubert, such another in the best style of Rossini, and 
that a third might have been written by Weber, compared 
with the admission that all are peculiar to their author, and, 
so, most especially worthy of admiration ? 

The collection of songs presents examples of expression 
varying from grace and gaiety to pathos. Belonging to the last 
category is an air from the fairy opera Rouslane et Ludmila of 
a truly passionate character, embodying the wild fervour of a 
Persian love ; and another from the opera [vane Soussanine 
the scene of which lies in the native country of the composer, 
the song of an orphan, full of plaintive tenderness, These 
two pieces establish one further fact with relation to music 
in Russia, which is of signal importance—namely, that the 
country possesses an opera in its own language, the exigen- 
cies of which demand not, as is alleged of our own native 
lyrical establishments, the sacrifice of artistic truth on the 
shrine of popular want of education; there can be no 
imperious demand on the part of publishers, or of managers 
who are their advertising agents, for ballads, with the leap 
of a diminished fifth in their melody, and but two chords in 
their accompaniment to propitiate encores—there can be no 
demands of the kind where such earnest compositions, as the 
two under consideration, find acceptance in a dramatic work. 
Brief as they are, they comprehend a deep purport, and it 
proves no less the intelligence of a public than the power of a 
composer and the efficiency of performers, that music of this 
character should have been written for and produced upon the 
stage. In the same style as these two songs, is a setting of the 
Spinnelied, from Goethe's Faust, a completely original concep- 
tion of the poem, differing wholly from Schubert’s extremely 
beautiful and universally known song, and equally unlike 
Mr. Macfarren’s setting of the text, but a worthy illustra- 
tion of the character of Gretchen. 

“The Lark” is another specimen of a plaintive cha- 
racter, far simpler in its expression, but none the less true 





to the poetical thought it embodies, A complete contrast 
in colouring to all of these is the cavatina, “A peine un 
instant,” the melody of which is fluent throughout, but in 
the last movement rises to real beauty. One word of com- 
mendation must suffice for several others, in which grace is 
the chief element, and spontaneity the principal charm. A 
Bolero and a Mazurka are gay and pretty, and fill up the 
rhythmical accentuations of the two national dances with 
original phraseology. A barcarole is the least meritorious 
in the series, and, indeed, the only one that has no peculiar 
attraction. To close our summary with as pleasant an im- 
pression as we were desirous of conveying at its opening, let 
us refer to a song which represents love as the mighty con- 
queror, as poets under all climes have delighted to depict 
him, and musicians to enforce the portraiture ; this may be 
described as of a chivalric, if not a martial character, and 
thus distinct from its companions, but of equal interest with 
all but the very best of them. 

M. J. Glinka is, we believe, no longer living ; and we are 
indebted for our acquaintance with his very considerable pre- 
tensions as a vocal writer, to the zeal of his friend, M. En- 
gelhardt, who publishes these songs simultaneously in five 
different countries, and thus erects a monument to the 
memory of a genius that claims the reverence of all Europe. 
We should have been happier to offer our tribute of ac- 
knowledgment to the livingand working musicianas a possible 
stimulus to still higher efforts, than to his disembodied spirit _ 
as a testimony of its claims to earthly immortality ; but, as 
impossible as to dive into the depth of futurity is to penetrate 
into the extremes of Muscovy, so we tender sincere thanks 
to M. Engelhardt for having given us, however late, the op- 
portunity of rendering this act of justice to his departed 
friend, The songs appear tohave been all set to Russian words, 
for even “Gretchen am Spinnrade” is given with a modifi- 
cation of the well-known poem, evidently made to suit the 
music written to a different measure. The Russian words, 
nevertheless, are not printed in this edition, but in their 
stead French, Italian, and German versions of the songs, 
which are thus made available to singers of all nations in the 
west of Europe. (In England, we presume, it is only 
necessary to be able to pronounce, not to understand, the 
words one sings.) The Russian musician, through the 
zealous activity of his friend, is introduced to the esteem 
of all lovers of music, and Russia may henceforth assume 
consideration in the records of musical art. 

The two opera overtures, and the two orchestral fantasias 
seem, like the songs, to be posthumous publications. They 
are issued by the sister of the author, and dedicated, seve- 
rally, to Meyerbeer, Berlioz, Liszt, and Dehn. Their merit 
is by no means equal to that of the vocal pieces. We might 
say they evince a contempt for the principles of musical 
construction, but they show too manifestly an utter 
ignorance of them. The selected melodies in the Spanish 
pieces, if they have any intrinsic worth, are so presented 
that this is not apparent ; and the author’s themes in the 
original compositions are almost entirely devoid of interest. 
Tiresome repetition, through a course of meaningless modu- 
lation, usurps the place of the development of ideas, and the 
formlessness of these rambling productions, prove alike the 
want of skill to conduct a purpose, and the want of 
purpose to exercise the skill. The instrumentation 
is for the most part clear, because it contains no diversity of 
figure to obscure it, and it is generally brilliant because there 
is no complex design to interfere with its brightness, Well! 
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Glinka is not the first who has eminently succeeded in trifles 
and as signally failed in more ambitious efforts. Music, 

etry and painting furnish countless examples of men, 

reat in small things, who proved their littleness in great 
ones, or their prudence and self-knowledge in leaving these 
last unattempted. While, then, we have no desire for the 
introduction of the instrumental pieces at any of our public 
performances, we hope for the extensive circulation of the 
songs, and through their popularity for the speedy appearance 
of a second collection. 

To conclude, let us metaphrase the last lines of the old 


ballad :— 
* God send every gentleman 
Such hawks, such hounds, and such a leman,” 


by exclaiming :— 
“To every musician may God send 
Such publishers, such translators, and such a friend.” 








CONCERTS. 


New PaitHArMonic Concerts.—The first concert of the 
eighth season was given on Monday, the 14th, at St. James’s 
Hall. In an address, Dr. Wylde, director and conductor, enters 
into less particulars than usual about his future intentions, We 
are informed, indeed, that his exertions will be almost entirely 
confined to the production of the works of the great masters, 
the “almost” implying an exception in favour of “one new 
work of great merit.” This, with an allusion to the previous 
introduction of untried works of eminent composers, is all that 
Dr. Wylde deems it incumbent on him to explain; and wisely, 
we think, he leaves his performances to speak for themselves. 

The selection of the first concert would have puzzled a classic 
to improve; although exceptions might be taken to the second 

art on the score of want of variety. The programme was as 
‘ollows:— 

Part I.—Overture (Fingal’s Ca¥e)—Mendelssobn ; Recit. ed Aria, 
“Non mi dir” (Don Giovanni), Madame Anna Bishop—Mozart ; 
Choral Symphony, orchestra and choir— Beethoven. 

Part. II.—Concerto, violin and orchestra (violin, Herr Wieniawski) 
—Mendelssohn; Air, “Gratias agimus tibi,’” Madame Anna Bishop, 
(clarionet obbligato, Mr. Lazarus)—Guglielmi ; Song, “ Lo, the star of 
evening,” Miss Stabbach—Weber ; Chorus (Preciosa)—Weber ; Over- 
ture (Ruler of the Spirits)\—Weber. Conductor, Dr. Henry Wylde. 


We have reason to believe that the one new work will be 
Mr. Howard Glover’s Canala, which was promised last season. 

The band is complete and admirable, without a weak point in 
any department ; while the choir exhibits a decided improve- 
ment. The overture to Fingal’s Cave was a splendid perform- 
ance, every feature being made to tell in this wonderfully varied 
and descriptive orchestral prelude. 

An the Choral Symphony the solo singers were Madame Anna 

Bishop, Miss Stab an Mr. Wilbye Cooper, and Mr. Santley. As 
usual, the soloists found the music too exacting, and, as far as 
they were concerned, perfection was far from being achieved, 
In other respects the execution of Beethoven's colossal 
work was entitled to the highest commendation, and Dr. 
Wylde more than ever showed his intimate acquaintance with 
the work, and his thorough appreciation of its beauties. Men- 
delssohn’s Violin Concerto, by M. Wieniawski, was another fine 
performance, notwithstanding the slight liberties taken with 
the cadence in the first movement. Even the profound im- 
pression created by the Ninth Symphony did not prevent the 
audience from thoroughly enjoying this exquisitely finished and 
Tomantic work, which was received with unbounded applause. 
,_ Madame Anna Bishop gave the song from Don Giovanni 
in her most brilliant manner. In Guglielmi’s song, Mr. Lazarus 
shared the merit and the applause of the singer. The charm- 
ing chorus from Preciosa was very well given. 

At the second concert, Mendelssohn’s music to @dipus will 
be performed. 


.AmaTEuR Mosicat Socrery.—The fifth concert was given on 
Monday evening, at the Hanover-square Rooms, on which 
occasion a crowded audience assembled. The programme con- 
sisted of the following pieces :— 

Parr I.—Symphony in C_major—Mozart; Trio, “Our Evening 
Song,” The Vocal Terzett Union—G. A. Macfarren; Lied, “The 
Standard Bearer,” Mr. Launcelot Walton—Lindpaintner ; Overture 
(Egmont)—Beethoven. 

Part II.—Selection (Robert le Diable)—Meyerbeer; Trio, “Oh! 
hear ye not, maidens,” The Vocal Terzett Union”—H. Smart; Alle- 
gretto from Symphony in F—Beethoven; Song, “ The Village Black- 
smith,” Mr. Launcelot Walton—Wei:s; March (Prophéte)—Meyerbeer. 
Conductor, Mr. Henry Leslie. 

Of the instrumental portion of the concert nothing calls for 
especial notice but the symphony, which was admirably played. 
Mr. Launcelot Walton and The Vocal Terzett Union agreeably 
varied the performances. 


THe First or Herr §S. Leumeyer’s Series or THREE 
Matinées MusicaLes was given last Monday, at 76, Harley- 
street. The following was the programme: 

Part I.—Trio for piano, violin, and violoncello, Op. 70, No. 2, 
Herr S. Lehmeyer, Mr. Remenyi, and M. Paque—Beethoven ; 
Cavatina (Der Freischiitz), Mdlle. M. de Villar—Weber; Solo, violin, 
Romance in E major (Berceuse), Mr. Remenyi—Chopin ; Sonata in B 
flat, for piano and violoncello, Op. 45, Herr Lehmeyer and M. Paque— 
Mendelssohn. 

Part 11.—Andante con Variazioni, from the Sonata, Op. 47, for 
piano and violin, Herr Lehmeyer and Mr. Remenyi—Beethoven ; 
Air, “Sombres Foréts” (Guillaume Tell), Mdlle. de Villar—Rossini ; 
Solo, violoncello, M. Paque—Schubert ; Song, “I am a merry Zin- 
gara,” Mdlle. de Villar—Balfe; Solo, piano, “ Mariner's Hymn (MS.), 
Herr Lehmeyer—Lehmeyer. Accompanyist, Herr Adolphe Gollmick. 


All the pieces were greatly applauded, and Herr Lehmeyer 
received an encore in his own charming composition, “ The 
Mariner’s Hymn.” The rooms were exceedingly well attended. 


Monpay Porutar Concerts.—The success achieved by the 
first concert dedicated to Beethoven was too significant to over- 
look. A second “Night” with the great composer was accord- 
ingly projected, with such additional modificaticns of the pro- 
gramme as were thought adviseable. Miss Arabella Goddard 
having returned from her provincial tournée, her eminent services 
were secured, and the selection greatly enriched by the Sonate 
Pathétique and the “ Kreutzer Sonata.” The immense sensation 
created by Miss Arabella Goddard and M. Wieniawski in the 
latter work at M. Jullien’s concerts was not forgotten, and its 
attraction was reckoned upon with confidence. Nor was expecta- 
tion deceived. The success of Monday night’s concert surpassed 
all anticipation. St. James’s Hall had never been so full on any 
previous occasion ; every seat in stall, area and galleries was 
occupied; and the company not only included a vast number of 
distinguished amateurs, but the general public, who frequent 
places of entertainment with no other pu than to be 
amused, and whose behaviour on Monday night showed that in 
the so-called “classical” music there is at least as much to 
interest as in the most brilliant fantasias on the most popular 
ballads. Such, indeed, was the effect of the last “ Beethoven 
Night” that the directors were compelled to announce the entire 
programme for repetition at the following concert. 

he programme is worth quoting in extenso:— 

Part I.—Quartet in C minor, No. 4 (Op. 18), for two violins, tenor, 
and violoncello; Air, “In questa tomba ;” Sonata, in C minor, Op. 13 
(Pathétique), pianoforte solus; Song from Fidelio, “Coi quattria la 
Contezza;” Song of the Quail; Quartet from Fidelio, “Il cor, la 
mia fe.” 

Parr II.—Quartet in E flat, No 10 (Op. 74), for two violins,-tenor, 
and violoncello ; Song, “ Know’st thou the land;” Sonata in A (Op. 
49), for pianoforte and violin (dedicated to Kreutzer) ; Air, ‘‘ Ade- 
laida;” Quartet from the “ Praise of Music.” 

If any fault could be found with the above selection, it was its 
length. Four such pieces as the quartets and the sonatas are 
perhaps one too many; and, with this view, we suspect, the 
directors have substituted the “Andante,” op. 53, for the 
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music is an artistic problem as difficult of solution as the 
psychological one of its influence ; and by no means the least 
remarkable point is, that the richness of a country in what 
one may call aboriginal songs bears no proportion to its 
number of educated musicians, their powers of production 
and performance, Thus, no one has wondered and few have 
even questioned whether or not the Muscovite territories 
have yielded creative or executive artists of merit parallel 
with the national taste of which we have cited proofs ; and 
we expect to occasion as great surprise in announcing, as we 
candidly avow we experienced on discovering, that Russia 
possesses at least one musician, a genuine artist endowed with 
strong poetical feeling, a fertile power of invention, 2 marked 
originality of thought, and sufficient command of technical 
resources to enable him to give free expression to his ideas. 

Such is M. J. Glinka, seventeen of whose songs with 
pianoforte accompaniment, and four of whose orchestral 
compositions in full score, are now before us. The summary 
we have given of the qualities that entitle Glinka to con- 
sideration should raise expectations of extraordinary merit 
in his works, and such expectations would be fully realised 
by the music upon which we are about to comment. We 
pretend not to trace in it impressions of a national type, 
indications of a new school, or revelations of a province in 
art hitherto unexplored, but, while it presents nothing 
exclusively of Russia, it is all essentially of Glinka, and 
we declare this with the full conviction of its being the 
highest eulogium that can be pronounced upon a composer. 
What would it be to state that such a song was worthy of 
Schubert, such another in the best style of Rossini, and 
that a third might have been written by Weber, compared 
with the admission that all are peculiar to their author, and, 
so, most especially worthy of admiration ? 

The collection of songs presents examples of expression 
varying from grace and gaiety to pathos. Belonging to the last 
category is an air from the fairy opera Rouslane et Ludmila of 
a truly passionate character, embodying the wild fervour of a 
Persian love ; and another from the opera Jvane Soussanine 
the scene of which lies in the native country of the composer, 
the song of an orphan, full of plaintive tenderness, These 
two pieces establish one further fact with relation to music 
in Russia, which is of signal importance—namely, that the 
country possesses an opera in its own language, the exigen- 
cies of which demand not, as is alleged of our own native 
lyrical establishments, the sacrifice of artistic truth on the 
shrine of popular want of education; there can be no 
imperious demand on the part of publishers, or of managers 
who are their advertising agents, for ballads, with the leap 
of a diminished fifth in their melody, and but two chords in 
their accompaniment to propitiate encores—there can be no 
demands of the kind where such earnest compositions, as the 
two under consideration, find acceptance in a dramatic work. 
Brief as they are, they comprehend a deep purport, and it 
proves no less the intelligence of a public than the power of a 
composer and the efficiency of performers, that music of this 
character should have been written for and produced upon the 
stage. In the same style as these two songs, is a setting of the 
Spinnelied, from Goethe's Faust, a completely original concep- 
tion of the poem, differing wholly from Schubert's extremely 
beautiful and universally known song, and equally unlike 
Mr. Macfarren’s setting of the text, but a worthy illustra- 
tion of the character of Gretchen. 

“The Lark” is another specimen of a plaintive cha- 
racter, far simpler in its expression, but none the less true 





to the poetical thought it embodies. A complete contrast 
in colouring to all of these is the cavatina, “A peine un 
instant,” the melody of which is fluent throughout, but in 
the last movement rises to real beauty. One word of com- 
mendation must suffice for several others, in which grace is 
the chief element, and spontaneity the principal charm. A 
Bolero and a Mazurka are gay and pretty, and fill up the 
rhythmical accentuations of the two national dances with 
original phraseology. A barcarole is the least meritorious 
in the series, and, indeed, the only one that has no peculiar 
attraction. To close our summary with as pleasant an im- 
pression as we were desirous of conveying at its opening, let 
us refer to a song which represents love as the mighty con- 
queror, as poets under all climes have delighted to depict 
him, and musicians to enforce the portraiture ; this may be 
described as of a chivalric, if not a martial character, and 
thus distinct from its companions, but of equal interest with 
all but the very best of them. 

M. J. Glinka is, we believe, no longer living ; and we are 
indebted for our acquaintance with his very considerable pre- 
tensions as a vocal writer, to the zeal of his friend, M. En- 
gelhardt, who publishes these songs simultaneously in five 
different countries, and thus erects a monument to the 
memory of a genius that claims the reverence of all Europe. 
We should have been happier to offer our tribute of ac- 
knowledgment to the livingand working musicianas a possible 


stimulus to still higher efforts, than to his disembodied spirit _ 


as a testimony of its claims to earthly immortality ; but, as 
impossible as to dive into the depth of futurity is to penetrate 
into the extremes of Muscovy, so we tender sincere thanks 
to M. Engelhardt for having given us, however late, the op- 
portunity of rendering this act of justice to his departed 
friend, The songs appear tohave been all set to Russian words, 
for even “Gretchen am Spinnrade” is given with a modifi- 
cation of the well-known poem, evidently made to suit the 
music written to a different measure. The Russian words, 
nevertheless, are not printed in this edition, but in their 
stead French, Italian, and German versions of the songs, 
which are thus made available to singers of all nations in the 
west of Europe. (In England, we presume, it is only 
necessary to be able to pronounce, not to understand, the 
words one sings.) The Russian musician, through the 
zealous activity of his friend, is introduced to the esteem 
of all lovers of music, and Russia may henceforth assume 
consideration in the records of musical art. 

The two opera overtures, and the two orchestral fantasias 
seem, like the songs, to be posthumous publications. They 
are issued by the sister of the author, and dedicated, seve- 
rally, to Meyerbeer, Berlioz, Liszt, and Dehn. Their merit 
is by no means equal to that of the vocal pieces. "We might 
say they evince a contempt for the principles of musical 
construction, but they show too manifestly an utter 
ignorance of them. The selected melodies in the Spanish 
pieces, if they have any intrinsic worth, are so presented 
that this is not apparent ; and the author’s themes in the 
original compositions are almost entirely devoid of interest. 
Tiresome repetition, through a course of meaningless modu- 
lation, usurps the place of the development of ideas, and the 
formlessness of these rambling productions, prove alike the 
want of skill to conduct a purpose, and the want of 
purpose to exercise the skill. The instrumentation 
is for the most part clear, because it contains no diversity of 
figure to obscure it, and it is generally brilliant because there 
is no complex design to interfere with its brightness. Well! 





a mm Bee © FOF SOO, 


— 


ee Se Se eS ae 


“a os Mm os 


CRS Ot td at eet ket 


pd 





Marcu 26, 1859.] 





‘THE MUSICAL WORLD. 197 








Glinka is not the first who has eminently succeeded in trifles 
and as signally failed in more ambitious efforts. Music, 
poetry and painting furnish countless examples of men, 
reat in small things, who proved their littleness in great 
ones, or their prudence and self-knowledge in leaving these 
last unattempted. While, then, we have no desire for the 
introduction of the instrumental pieces at any of our public 
erformances, we hope for the extensive circulation of the 
songs, and through their popularity for the speedy appearance 
of a second collection. 
To conclude, let us metaphrase the last lines of the old 
ballad :— 


** God send every gentleman 
Such hawks, such hounds, and such a leman,” 


by exclaiming :— 
“ To every musician may God send 
Such publishers, such translators, and such a friend.” 








CONCERTS. 


New PauwHarmonic Concerts.—The first concert of the 
eighth season was given on Monday, the 14th, at St. James’s 
Hall, In an address, Dr. Wylde, director and conductor, enters 
into less particulars than usual about his future intentions, We 
are informed, indeed, that his exertions will be almost entirely 
confined to the production of the works of the great masters, 
the “almost” implying an exception in favour of “one new 
work of great merit.” This, with an allusion to the previous 
introduction of untried works of eminent composers, is all that 
Dr. Wylde deems it incumbent on him to explain; and wisely, 
we think, he leaves his performances to speak for themselves, 

The selection of the first concert would have puzzled a classic 
to improve; although exceptions might be taken to the second 
part on the score of want of variety. The programme was as 
follows :— 

Part I.—Overture (Fingal’s Ca¥e)—Mendelssohn ; Recit. ed Aria, 
“Non mi dir” (Don Giovanni), Madame Anna Bishop—Mozart ; 
Choral Symphony, orchestra and choir— Beethoven. 

Part. II.—Concerto, violin and orchestra (violin, Herr Wieniawski) 
—Mendelssohn ; Air, “ Gratias agimus tibi,” Madame Anna Bishop, 
(clarionet obbligato, Mr. Lazarus)—Guglielmi ; Song, “ Lo, the star of 
evening,” Miss Stabbach—Weber ; Chorus (Preciosa)—Weber ; Over- 
ture (Ruler of the Spirits)—Weber. Conductor, Dr. Henry Wylde. 


We have reason to believe that the one new work will be 
Mr. Howard Glover’s Canala, which was promised last season. 

The band is complete and admirable, without a weak point in 
any department ; while the choir exhibits a decided improve- 
ment. The overture to Fingal’s Cave was a splendid perform- 
ance, every feature being made to tell in this wonderfully varied 
and descriptive orchestral prelude. 

An the Choral Symphony the solo singers were Madame Anna 

Bishop, Miss Stabbach, Mr. Wilbye Cooper, and Mr. Santley. As 
usual, the soloists found the music too exacting, and, as far as 
they were concerned, perfection was far from being achieved, 
In other respects the execution of Beethoven's colossal 
work was entitled to the highest commendation, and Dr. 
Wylde more than ever showed his intimate acquaintance with 
the work, and’ his thorough appreciation of its beauties. Men- 
delssohn’s Violin Concerto, by M. Wieniawski, was another fine 
performance, notwithstanding the slight liberties taken with 
the cadence in the first movement. Even the profound im- 
pression created by the Ninth Symphony did not prevent the 
audience from thoroughly enjoying this exquisitely finished and 
romantic work, which was received with unbounded applause. 
,_ Madame Anna Bishop gave the song from Don Giovanni 
in her most brilliant manner. In Guglielmi’s song, Mr. Lazarus 
shared the merit and the applause of the singer. The charm- 
ing chorus from Preciosa was very well given. - 

At the second concert, Mendelssohn’s music to Edipus will 
be performed. ; 





. Amateur Mosicat Socrery.—The fifth concert was given on 
Monday evening, at the Hanover-square Rooms, on which 
occasion a crowded audience assembled. The programme con- 
sisted of the following pieces :— 

Parr I.—Symphony in C_ major—Mozart; Trio, “Our Evening 
Song,” The Vocal 'Terzett Union—G. A. Macfarren; Lied, “The 
Standard Bearer,” Mr. Launcelot Walton—Lindpaintner ; Overture 
(Egmont)—Beethoven. 

Part II.—Selection (Robert le Diable)—Meyerbeer; Trio, “Oh! 
hear ye not, maidens,” The Vocal Terzett Union’—H. Smart; Alle- 
gretto from Symphony in F—Beethoven; Song, “ The Village Black- 
smith,” Mr. Launcelot Walton—Wei:s; March (Prophéte)—Meyerbeer. 
Conductor, Mr. Henry Leslie. 

Of the instrumental portion of the concert nothing calls for 
especial notice but the symphony, which was admirably played. 
Mr. Launcelot Walton and The Vocal Terzett Union agreeably 
varied the performances. 


Tue First or Herr §. Leumeyer’s Series or THREE 
MatinéEs MusICALEs was given last Monday, at 76, Harley- 
street. The following was the programme: 

Part I.—Trio for piano, violin, and violoncello, Op. 70, No. 2, 
Herr S. Lehmeyer, Mr. Remenyi, and M. Paque—Beethoven ; 
Cavatina (Der Freischiitz), Mdlle. M. de Villar—Weber; Solo, violin, 
Romance in E major (Berceuse), Mr. Remenyi—Chopin ; Sonata in B 
flat, for piano and violoncello, Op. 45, Herr Lehmeyer and M. Paque— 
Mendelssohn. 

Part II.—Andante con Variazioni, from the Sonata, Op. 47, for 
piano and violin, Herr Lehmeyer and Mr. Remenyi—Beethoven ; 
Air, “Sombres Foréts” (Guillaume Tell), Mdlle. de Villar—Rossini ; 
Solo, violoncello, M. Paque—Schubert ; Song, “I am a merry Zin- 
gara,” Mdlle. de Villar—Balfe ; Solo, piano, “ Mariner's Hymn (MS.), 
Herr Lehmeyer—Lehmeyer. Accompanyist, Herr Adolphe Gollmick. 


All the pieces were greatly applauded, and Herr Lehmeyer 
received an encore in his own charming composition, “The 
Mariner’s Hymn.” The rooms were exceedingly well attended. 


Monpay Porutar Concerts.—The success achieved by the 
first concert dedicated to Beethoven was too significant to over- 
look. A second “Night” with the great composer was accord- 
ingly projected, with such additional modifications of the pro- 
gramme as were thought adviseable. Miss Arabella Goddard 
having returned from her provincial éowrnée, her eminent services 
were secured, and the selection greatly enriched by the Sonate 
Pathétique and the “ Kreutzer Sonata.” The immense sensation 
created by Miss Arabella Goddard and M. Wieniawski in the 
latter work at M. Jullien’s concerts was not forgotten, and its 
attraction was reckoned upon with confidence. Nor was expecta- 
tion deceived. The success of Monday night’s concert surpassed 
all anticipation. St. James’s Hall had never been so full on any 
previous occasion ; every seat in stall, area and galleries was 
occupied; and the company not only included a vast number of 
distinguished amateurs, but the general public, who frequent 
places of entertainment with no other pu than to be 
amused, and whose behaviour on Monday night showed that in 
the so-called “ classical” music there is at least as much to 
interest as in the most brilliant fantasias on the most popular 
ballads. Such, indeed, was the effect of the last “Beethoven 
Night” that the directors were compelled to announce the entire 
ag ecm for repetition at the following concert. 

The programme is worth quoting in extenso:— 

Part I,—Quartet in C minor, No. 4 (Op. 18), for two violins, tenor, 
and violoncello ; Air, ‘In questa tomba ;” Sonata, in C minor, Op. 13 
(Pathétique), pianoforte solus; Song from Fidelio, “Coi quattria la 
Contezza;” Song of the Quail; Quartet from Fidelio, “Il cor, la 
mia fe.” 

Part II.—Quartet in E flat, No 10 (Op. 74), for two violins,-tenor, 
and violoncello ; Song, “ Know’st thou the land;” Sonata in A (Op. 
49), for pianoforte and violin (dedicated to Kreutzer) ; Air, ‘* Ade- 
laida;” Quartet from the “ Praise of Music,” 

If any fault could be found with the above selection, it was its 
length. Four such pieces as the quartets and the sonatas are 
perhaps one too many; and, with this view, we suspect, the 
directors have substituted the “Andante,” op. 53, for the 
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“ Sonata Pathétique,”* in the programme of Monday next. It 
is an improvement also to place the second quartet at a greater 
distance from the “Kreutzer Sonata,” which at the last concert 
coming almost immediately in succession, would have proved 
too exacting for any violinist of less vigorous stamina than 
M. Wieniawski. In other respects the programme was 
incomparable. The two quartets were admirably con- 
trasted ; but the introduction of the second was a bold step, 
for there is scarcely among the later quartets a more 
abstruse and imaginative composition than the No. 10. Its 
beauties, nevertheless, were so manifold, and the execution 
so fine, that the whole work was received with enthusiasm. 
Both quartets had for executants, M. Wieniawski, Herr Ries, 
Herr Schreurs, and Signor Piatti. The playing of Piatti in the 
E flat was nothing short of inimitable. The piece which 
created the greatest excitement was the Kreutzer Sonata, the 
performance of which by Miss Arabella Goddard and M. Wieni- 
awski was universally pronounced to be one of the most finished 
and splendid ever heard. The attention bestowed upon this 
grand achievement was breathless; and the audience were 
rapt and entranced throughout. Two thousand listened “like 
one.” The Sonate (we won't write sonata) Pathéique was no 
less a magnificent performance, which, perhaps, for the union of 
all qualities making up a perfect consummation, was never sur- 
passed, even by Miss Arabella Goddard herself. 

In such a concert the vocal music calls for brief notice. The 
best singing of the evening was certainly Mrs. Enderssohn’s, in 
“ Know’st thou the land,” which exhibited excellent taste and 
feeling. Mr. Wilbye Cooper sang “ Adelaida ;” Mademoiselle 
Behrens, “In questa tomba;” Mr. J. G. Patey, the songfrom 
Fidelio, and Mr. Tennant the “Song of the Quail.” 

Voca. Association.—M. Benedict’s programme for the third 
dress concert, held on Wednesday evening last, was open to one 
exception—its length. The first part (Acis and Galatea) occu- 
pying two hours ; and the second part (miscellaneous) bringing it 
to considerably after eleven ere the last piece had been performed. 
That this is a mistake, must be universally acknowledged. 
Players, singers, and audience are all alike fatigued ; the latter 
gradually thinning off, disturbing those who wish to remain 
(thinking they can never have too much of a good thing), and 
disheartening those artists who are placed late in the scheme, 
and have to “waste their sweetness” on the “desert” room, 
Having thus briefly dismissed our one objection, we turn 
to a more pleasing duty, the awarding praise to the general 
execution of Handel’s genial, ever fresh and charming 
Acis and Galatea, which was rendered in a manner 
highly creditable to all concerned. True, that, were we dis- 
posed to be hypercritical, there might be some points at 
which we should cavil—a little more regularity in some of the 
choruses for instance—but still, on the whole, the work was 
well given, and, should it be repeated, we have no doubt that 
increased familiarity on the part of the amateurs will insure an 
unexceptionable performance. To Miss Louisa Vinning was 
assigned the partof the lovelorn Galatea ; Mr. George Perrensus- 
taining that of the luckless Acis; and Mr. Suchet Champion, the 
gentle shepherd Damon; while to Mr. Santley was entrusted 
the amorous and revengeful Polyphemus. To the last-named 
a warm encore was awarded for his vigorous rendering of “‘O 
ruddier than the cherry,” which was repeated to the satisfaction 
of an audience who frequently throughout manifested their de- 
light by hearty applause ; this being especially the case after the 
lovely air of Galatea, “ Hush, ye pretty warbling choir,” with its 
exquisite accompaniment, and the no less tender and charm- 
mg song of Acis, “Love in her eyes sits playing.” 
The inspiriting air, “Love sounds ‘th’ alarm,” over- 
taxed the singer’s powers, as it requires voice and execution 
such as Mr. Sims Reeves alone can boast, to do full justice to 
its beauties. Nevertheless, Mr. George Perren exerted himself 
to the utmost. Miss Louisa Vinning’s capabilities are too well 
known to require any eulogy from us. Suffice it, she sang in 








: ae not “Sonata Pathétique,” or “Sonata Patetica ?”—Printer’s 
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her best manner, and was well received. Mr. Suchet Champion 
appears to have a voice which would be heard to greater 
advantage if he possessed a better method of using it, 

In the second part, Mendelssohn’s “ Ave Maria” was encored, 
and repeated by the unanimous desire of the audience, the solo 
part being sung by Madame Catherine Hayes. Each hearing 
of this exquisite piece only makes the lover of music more 
sincerely regret that we should be obliged to speak of the 
“unfinished” opera of Loreley. Had but this and Christus been 
completed, how vastly would the fame of the composer and 
delight of connoisseurs have been augmented. Two of M. Bene- 
dict’s compositions were given. The overture to The Minne- 
singer, and the scena with chorus from Zhe Brides of Venice, 
“© tell me not if sadness,” the solo part being sustained by 
Mad. Catherine Hayes, the audience in each instance fully mani- 
festing their appreciation of the merits of the accomplished 
composer and conductor. It is needless to say that the band, 
under the leadership of M. Sainton, was unexeeptionable. Miss 
Stabbach sang the cavatina from Der Freischiitz, “ Tho’ clouds by 
tempests,” extremely well, and Mr. Santley, “ Non pid andrai.” 
Of the last three pieces in the programme we cannot speak, not 
having remained till the end, for the same reasons which in- 
duced so many of the audience to depart. For the next per- 
formance (April 6th) a novelty is announced, in the shape of a 
cantata from the pen of Mr. Lindsay Sloper, entitled Zhe Birth- 
day, composed expressly for the Vocal Association, and in which 
Mad. Catherine Hayes and Miss Dolby will appear. 

Tur Lonpon GLEE AnD Mapricat Union, under the direction 
of Mr. Land, have announced a series of six afternoon vocal 
concerts, to be given in April and May, at the Hanover-square 
Rooms. To add to the interest of the concerts, Mr. Thomas 
Oliphant, honorary secretary to the Madrigal Society, will 
intersperse the performances with remarks and annotations on 
the various pieces, more particularly the old madrigals. The 
first concert is announced for Monday, the 4th of April. 


PROVINCIAL. 

ReregatE Mxcwanics’ Instirurrion—(From a Correspondent).—On 
Thursday the lecture season of this institution was terminated with 
a vocal concert, which gave entire satisfaction to an audience that quite 
filled the Town Hall. The singers were Miss Cole, Mr. Cummings and 
Mr. Lawler, who were ably accompanied by Mr. Thurnam, of Reigate. 
The whole of the music—which was good, including compositions of 
Mendelssohn, Macfarren, Rossini, Donizetti, Balfe, Barnett, and 
Sterndale Bennett—was admirably given. Miss Cole, in “ Di piacer,” 
Mr. Cummings, in “Come live with me,” and Mr. Lawler, in “I’ma 
rover,” one and all delighted the audience. The duets and trios, too, 
were given with the utmost delicacy and good taste. The trio from 
Professor Bennett’s May Queen was oneof the “ gems” of the concert, 
which was a success in the fullest sense of the word. 

From the Manchester Weekly Times, we learn that the Swedish 
National Singers have made their first appearance at the Monday 
Evening concerts in the Free Trade Hall. At the same concert. Miss 
Hiles and Miss Clara Hiles, of Liverpool, also sang. The Manchester 
Vocal Union assisted with several favorite morceauz. Mr. Freemantle’s 
organ performance, the overture to L’Htoile du; Nord, was greatly 
admired. 

Mr. R. Bonp’s concert in the Town Hall, at Ware, was fully at- 
tended. The vocalists were Miss Louisa Van Noorden and Masters 
Loyd and Coward (of Westminster Abbey choir). Mozart’s Twelfth 
Mass was the principal work of attraction. The chorus consisted 
chiefly of amateurs, Mr. R. Bond, who is organist of St. Mary’s 
Church, played a sonata, on the pianoforte, with ability. Miss F. 
Birt accompanied some of the vocal pieces, 

A CoRRESPONDENT aT NoTTINGHAM sends us a long account of the 
Tenth and Last Subscription Concert of Chamber Music, which took 
place on Friday evening, the 11th inst. Tho pieces were Beethoven's 
Quartet in C minor, Op. 18, No. 4, for two violins, tenor, and violon- 
cello; Kalliwoda’s Trio for pianoforte, violin, and violoncello, 
in D, Op. 1380; Mendelssohn’s Quartet in E minor, Op. 44, 
No. 2, for two violins, tenor, and violoncello ; and the same composer’s 
Trio in D minor, Op. 47, for pianoforte, violin, and violoncello. ‘This 
concert,” writes our correspondent, “ most worthily concluded a series 
which has given undoubted satisfaction to the musical public. Beet- 
hoven’s C minor Quartet was received with all the welcome of an old 
friend, while Mendelssohn’s famous E minor—probably. the greatest of 
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its kind—created an immense sensation, with difficulty calmed down 
by the melodious trio, which followed. Kalliwoda’s trio found great 
favour, as was to be expected from its pleasing style and happy com- 
bination of novel effects. With these concerts, a decidedly good move 
in the right direction has been made. There is a growing taste for, and 
appreciation of, the best music, and the public are in hopes of soon 
again witnessing the united efforts of that small band of artists who 
have so devotedly worked in the good cause.” ‘The account of the 
previous (the ninth) concert, which appeared in the Musical World, 
was obliged (through crowd of matter) to be abridged. Our worthy 
correspondent has taken occasion to remind us that, in this inevitable 
act of abbreyiation, we were the unconscious means of doing injustice 
to Mr. Henry Farmer, whose performance of Mendelssohn’s Concerto 
has been unanimously extolled as admirable in all respects. 

Letters from MAncuksTER inform us that the members of the 
Theatre Royal orchestra gave a supper last week to their worthy con- 
ductor, and presented him with ,a silver snuff-box and pencil-case, 
The box was got up by Mr. Simmons, of St. Ann’s-square, in a most 
elaborate manner. The inscription was as follows :—*“ Presented to 
Mr. J. Shickle, orchestra conductor of the Theatre Royal, Man- 
chester, by the members, as a token of respect.” 

Hovz.—A new organ has been opened in the Church of St. John 
the Baptist, Palmeina-square. It was built by Mr. Hedgland, of 
Upper Gower-street, Bedford-square. The inauguration took place on 
Thursday week, in presence of a congregation of about seven hundred 
persons, Want of space this week prevents us from giving a full 
description of the instrument, which shall appear in our next 
number. 

A BrrmincHaM CoRRESPONDENT informs us that, on Monday 
evening last, the usual weekly concert was held under the conductor- 
ship of Mr. J. A. Baker. The Misses McAlpine were engaged, and, 
among other pieces, sang “ ‘The Rhine Maidens,” in a highly pleasing 
manner, eliciting an encore. In the Scotch song, “ Bonnie Dundee,” 
Miss Margaret McAlpine acquitted; herself most cleverly, and the 
duet Wc her not,” of Balfe, by both sisters, was capitally 
rendered. 


FOREIGN. 

Tue Italian papers are loud in praise of Signor Verdi’s new 
opera, Un Balloin Maschera. The i usical Gazette (Milan) says :— 

“The new opera, Un Ballo in Maschera, is, from beginning to ena, 
an inspired, popular, and clear composition. Its absolute novelty of 
form, the work in it, and the boldness of its instrumentation and dra- 
matic interpretation, never diminish or obscure the melody ; there is a 
great deal in it to admire as far as regards the intelligence, but there is 
still more to enjoy for the soul and heart. 

“On the first evening, its success was brilliant; on the second, 
luminous ; and it increases with each representation, as is always the 
case with fine music, in proportion as it penetrates more ‘and more 
into the minds of the audience. It is impossible to convey an idea of 
the passion of the public for this opera. The Apollo theatre itself is 
acurious sight on the nights Un Ballo in Maschera is performed ; 
it is so full, that there is not room left for a pin. In the 
midst of the suffocating heat occasioned by such a crowd, the public 
still finds strength to applaud outrageously, and recall the composer 
more than thirty times. At the third representation, such a number 
of pieces of poetry were flung upon the stage, that the latter was 
covered with them. A project was formed to crown the composer, 
but renounced at the request of the Governor. I am wrong; instead of 
the laurel wreath, handfuls of gold leaf were thrown from the upper 
part of the house, the gold leaf falling like a shower upon the head of 
the illustrious maestro, It may be said that Verdi’s opera is performed 
before the pick of European society ; for, besides vigilant prelates and 
zealous carabiniers, lords, reigning highnesses, the family of the King 
of + wag Maria-Chrietina, and the Prince of Wales, have been to 
see it,” 

The Diorama (Naples) appears no less pleased than its con- 
temporary :— ; 

_“Verdi’s opera excites universal enthusiasm. On the second 
night, the maestro was called on thirty-two times, the signal for 
the applause being given by the Governor, who was present. The 
prelude is in no way inferior to the most classical creations of the 
German school. The romance of the tenor is beautiful; the eantabile 
of the barytone, full of suavity; the introductory stretéa, magically 
powerful ; the whole scene of the enchantress, admirably dramatic ; 
the barcarole sung by the tenor, a treasure of melody; the finale, 
sublime; and the hymn, terminating the first act, grandiose and 
Solemn, In the secoud act, nothing can be more delicious than the 





the following trio, the stretta of which excites bravos, shouts, 
and endless calls for the composer. But something infinitely superior 
to all the pieces above enumerated is the finale of the second aet, all 
the incomparable beauties of which I am unable to describe. When I 
tell you that this finale is a hundred times finer than the final 
quartet of Rigoletto, I am understating the fact. ‘The third 
act opens with a soprano prayer, followed by the melodic gem 
of the opera—I mean the romance of the barytone, which is 
always encored. The scene of necromancy is magnificent and 
terrible. I am inclined to think the next quintet very fine, but the 
unsatisfactory execution of some of the principal parts prevented me 
from properly appreciating it. Fraschini’s pathetic romance reminds 
one, in the recitative and at the conclusion, of the delicious and gentle 
idea of the prelude. How entrancing are the polkas and mazurkas in 
the ball scene, in the midst of which there lurks a secret melancholy. 
There is an admirable ballad for the page, but, unfortunately, it is very 
badly sung. In the duet between the soprano and the tenor, the violins, 
which are on the stage, repeat the principal motives of the ball scene. In 
reference to this point, I must say that Verdi seeks difficulties for the 
pleasure of overcoming them and producing new effects. Finally, 
Fraschini dies, singing a strain full of passion, the chorus taking part in 
it,and combining to render the scene most striking. The musie, truly sub- 
lime, may be said to be as new in its idea as in its form. But we must 
not look for cavatinas, airs, duets, and detached pieces; the score of 
Un Ballo in Maschera is one entire whole, each of its separate parts 
tending to render it an unprecedented dramatic work.” 

The Omnibus (of Naples) writes :— 

“What shall we say of the innumerable calls for the maestro? 
What shall we say of the frantic applause of the public, moyed by all 
the admirable inspirations of the composer, who, bursting the chaing 
of ancient traditions and obsolete forms, plunges into a new world of 
harmony and melody, without ever losing sight of the colouring and 
expression adapted to each passion and each character? This is the 
perfection of art !” 

Paris—(From our own Correspondent).—Don Giovanni has 
at last been produced at the Italiens, with Mario as the hero, 
but without altering the verdict of the London public. The 
general impression seems to be that M. Calzado has taken an 
unwise step in bringing out the opera at all, which pleases 
nobody. Madame Penco had been announced for Zerlina, but 
was indisposed and could not appear, and at the last moment 
Madame Persiani, being applied to, undertook to play the 
part, to the infinite delight of the ancient admirers of the once 
great artist, who were wont to fancy her Zerlina incomparable.. 
Madame Frezzolini was Donna Anna—but she was not in good 
voice, and Signor Galvani—not the barytone—Don Ottavioi 
Madame Guerrabella looked the part of Elvira admirably, but 
did not sing the music. Signors Zucchini, Corsi, and Angelin 
did only tolerable service in Leporello, Masetto, and the Com- 
mandant. How strange that the finest of all operas should be 
treated with the greatest irreverence by the directors of Italian 
Opera out of Germany! No impresario would dare lay sacri- 
legious hands on Sig. Verdi; and yet Mozart is treated as 
scurvily as though he were no better than Sig. Verdi’s lackey. 
Il Don Giovanni, as at present represented at the Salle 
Ventadour, will bring little credit to the theatre. 

Tamberlik has arrived in Paris, and will appear forthwith at 
the Italiens, his first part, I hear, being Otello. Donizetti’s 
I Martiri, I am informed, will be revived for him. Sig. Bettini is 
also here, in expectation of an engagement from Mr.K.T. Smith, 
of Drury Lane, to whom, as to the rising star in the managerial 
operatic horizon, all singers are now directing their gaze. 

The performances of Herculanum have been postponed, in con- 
sequence of the indisposition of Madame SBorghi-Mamo, 
Opinions about this work are divided ; but the fact is, however 
clever and characteristic the music may be, it has made but 
little impression on the best judges. 

M. Hector Berlioz has announced a grand concert of sacred 
music to take place, on Easter Saturday, at the Opéra-Comique. 
Among other works will be performed M, Berlioz’s oratorio, 
LEnfance du Christ, 
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Virnna.—The Society for Classic Music executed, on the 3rd 
of March, at the church of the Trinity, a Requiem, on the occa- 
sion of the death of its ancient chapelmaster, Ferdinand Schubert, 
brother of the celebrated composer—For the next Italian 
Opera season, the following artists have been engaged:—six 
prima donnas—Mesdames Lafont (from the Grand-Opéra of 
Paris), Bina Steffanone, Elena Fioretti (from Naples), Charton 
Demeur, Brambilla-Marulli, and Madlle. Lehmann (daughter of 
a banker of Stockholm, and pupil of Duprez), from Madrid; 
four tenors—Signors Bettini, Carrion, Massiami, and Mr. 
Swift,the Englishman ; four barytones—Signors Coletti, Squarcia, 
Dalle Sedie, and Everardi; four basses—Signors Angelini, 
Echeverria, Ruitz, and Prosperi; and Signor Zucchini as boufe. 

Sait Pererssurcu.—“The success achieved in the course 
of many seasons,” writes the Journal Frangais de Saint Péters- 
bourg, “ at our Italian theatre, by Madame Bosio and Signor 
Tamberlik, have been just consummated by a rare and precious 
distinction. His Majesty the Emperor has deigned to nominate 
Madame Bosio ‘premiere cantatrice; and Signor Tamberlik 
‘premier chanteur’ to their Imperial Majesties. This favour, 
quite exceptional, will be received with the liveliest satisfaction 
by the numerous admirers of these two eminent artists. Signor 
Tamberlik has received, in addition, the medal of gold, sur- 
rounded with diamonds, suspended to the cordon of Saint 
Andrew, which had been previously accorded to three artists 
only—Rubini, Tamburini, and Lablache. The right of wearing 
a uniform is also annexed to the distinction. Our memory does 
not recall to us any cantatrice who has obtained the honour of 
being elected ‘ premiere cantatrice’ to the Imperial Court, before 
Madame Bosio.” 

Boston.—The Boston Evening Gazettecomments on the con- 
tinued success of the English violinist, Mr. H. C. Cooper, and 
the probability of a longer sojourn at Boston, in consequence of 
that success. The English Opera Troupe have been performing 
at the Howard Athenzum, under the management of Mr. H. C. 
Cooper, who also conducted the orchestra. Mr. H. C. Cooper 
proved himself not only a first-rate fiddler, but a capital chief of 
the bdton, and no despicable Chancellor of the Operatic 
Exchequer. 

Srenna.—A Florence journal gives the following account of 
the snecess of a young English singer at the opera in Sienna :— 
“Miss Whitty’s benefit, on the 22nd ult., was a triumph un- 
paralleled, except in the case of Piccolomini, who is a native of 
the town. The young lady, it seems, has been singing at Sienna 
for some time, and her benefit was seized upon by the inhabi- 
tants as the occasion for testifying their admiration of her 
talents. The students of the university assembled in a body to 
do honour to the popular singer, and in the course of the 
evening some of them scattered several hundred copies of com- 
plimentary verses to Miss Whitty from the upper boxes, which 
floating about the air produced a novel effect. Of bouquets 
there was a cartload, and the recalls were numerous, After the 
performance Prince Piccolomini, the uncle of the Piccolomini, 
requested to be introduced to our fair countrywoman, and paid 
her the highest compliments.” 





ROYAL PRINCESS’ THEATRE. 
Farewell Season of Mr. CHARLES KEAN as Manager, 
[HE Public is respectfully informed that Mr. and Mrs. C. 


Kean’s Annual benefit will take place to-morrow, Monday, March the 28th, 
when will be produced the Historical Play of KING HENRY THE FIFTH, 
being the last Shaksperean revival under the existing management. Shakes- 
peare’s historical play of KING HENRY THE FIFTH will (under approval) be 
repeated every evening until the 10th of April. 





Fourth week of 
On Monday, and 
MPEST ; OR, THE 
igwood, Martin, 





DEATH. 
On the 12th inst., Signor G. Lanza, the well-known professor of 
singing, aged 80. . 
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At the second of the three grand musical performances 
which are to commemorate the hundredth anniversary of the 
death of Handel we are to have the “ Dettingen Te Deum” 
and a miscellaneous selection. That Mr. Bowley will take 
care the selection is effective, well varied, and not too lengthy, 
may be pretty safely conjectured. But this is not precisely 
what we have to speak about. We wish to remind ama- 
teurs who read the Musical World that the “Dettingen Te 
Deum” is one of Handel’s capital productions, and for many 
reasons admirably calculated to be impressive and striking on 
such an occasion. 

Waiving for an instant the question of its absolute merit 
as a composition, the Dettingen “Te Deum” possesses an 
interest purely historical for every Englishman who is at the 
same time in his heart a patriot. Need we remind our 
readers that it was composed by Handel, at the command of 
King George IL. to celebrate one of the most important 
victories of which the annals of this country’s warfare 
make mention. Just now, too, when our lively neigh- 
bours on the other side of the Channel—urged on 
by “the Elect of eight millions of Frenchmen”—have given 
signs of a fidgetty policy, which might possibly put Austria 
into an awkward position, the remembrance of a contest in 
which the allied armies of Austria and Great Britain, com- 
manded by the king of Great Britain (the last English 
monarch who ever led English troops to battle) van- 
quished their enemies, can hardly fail to excite a certain 
degree of sympathy. Such was the victory of Dettingen, 
which saved the confederate armies (Austrian and British) 
from destruction. This great event it was Handel’s task to 
commemorate in immortal strains. 

The Dettingen “Te Deum” and Anthem were first 
performed, before the King and Court, in the Royal Chapel, 
of St. James's, Nov. 27, 1743 (the year of the victory). 
The effect they produced is registered in the chronicles 
of the period, and the fact that Handel’s music at the 
present time is more generally known than the incidents 
of the occasion that led to its composition, says no little 
for the genius of the musician. Few now would care to 
read all the details of the campaign that ended in the 
victory of Dettingen. Few now care to know even that 
George II., a King of England, second of the Hanoverian 
line, was a warrior, like his father, and like William the 
Third, his father’s predecessor. But every one who loves music 
cares for the “Te Deum” which Handel wrote to celebrate 
George II.’s most memorable feat of arms. This is the 
prerogative of genius—creative genius. The very name of 
Dettingen is only likely to be preserved through the instru- 
mentality of Handel’s undying masterpiece. 

For other reasons, however, simply connected with musical 
effect, the Dettingen “Te Deum” is well chosen on the 
part of the managers of the Handel Festival. Its martial 
tone is admirably calculated to impress a vast multitude. 
Thennotonly isthe instrumentation strident and imposing—so 
as to stir the heartlike a trumpet—but the choral portions are 
solemn and magnificent, proving incontestably, if proof were 
wanting, the truth of the verdict delivered by a journalist of 
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the day*—that the genius of Handel was “ inexhaustible. 
Those who remember the effect of the choral performances, at 
the preliminary Commemoration of 1857, can hardly 
have forgotten the immense sensation produced by the 
martial pieces—the grand solo displays of Judas Maccabeus 
Mr. Sims Reeves), and the choruses that embody the same 

triotic ardor. Well, the general tone of the Dettingen 
“Te Deum”—in strict conformity with its theme—is pitched 
in the same key ; and, if we are allowed boldly to avow 
an opinion that possibly may not have been hitherto univer- 
silly accepted, and may therefore sound a little heterodox, 
the “Te Deum,” in this particular instance, is equal if not 
superior to the oratorio. 

We have heard, on safe authority, that Mr. Costa, the 
energetic and indomitable conductor, whose services on such 
aspecial and trying occasion cannot possibly be over-esti- 
mated, feels confident that the Dettingen “Te Deum” will 
produce an effect second to none other that is anticipated 
from the extraordinary and unprecedented combination of 
yocal and instrumental talent which is to assemble at the 
Crystal Palace on the 22nd day of June in honour of the 

t musician who has been aptly designated “Tue Grant 
or THE CHOIR.” 








Ove of the direst incumbrances upon a national soil is a 
theatre that will neither prosper, nor close, nor make a 
venture in any well-defined line of business ;—a theatre that 
has no proper company, but is an arena on which competitors 
of the most various kinds and degrees may ever try their 
luck ;-~a theatre that is under no permanent government, 
but is ruled now by a weak monarch, now by a factious 
aristocracy, now by a talentless and penniless mob;—a 
theatre where new scenes are rarely painted, and 
where the “legitimate” drama is perpetually revived, 
with such decorations as have formed part of stock 
for the last dozen years;—a theatre at which no 
piece, however successful, achieves a “run,” and the bills of 
which are consequently changing for ever without significant 
result ;—a theatre which is open to every histrionic pretender, 
who wants London footlights to shine upon him for a night 
or two, and can’t get an engagement in a regular troop ;— 
such a theatre is, we affirm, a nuisance to all who attend 
dramatic performances, allured by a love of art, or impelled 
by the necessity of a salary. 

Now, in a certain European capital, there is a theatre, to 
which, from the complex nuisances perpetrated therein, I 
shall give the name of the “Wolf’s Glen.” The Zamiel to 
whom the property belongs, asks a rent that keeps every 
legitimate speculator out of the field, and it is consequently 
managed on the most desperate principles. First comes Herr 
Trotzig, who can’t endure anything but Schiller’s plays, the 
very plays in which nobody wants to see him, Trotzig will give 
you the “Death of Wallenstein” at whole price, and at 
midnight will commence with “ Fiesco,” as a light and lively 
supplement, Little Master Joliceeur writes a farce, and 
takes it to Trotzig, who brings it out. The farce pleases an 
audience not surfeited with food for laughter, and the 
Czekish and Magyar journals record with rapture an 
European success, But, ere four nights have elapsed, poor 
little Jolicceur’s farce is withdrawn, just because Trotzig 
wants to revive the “Bride of Messina,” which drives people 
out of the house, 





‘ iy sey 1748—the day after the first rehearsal of the Dettingen 





Salmoneus, son of A®olus, took it into his head that he 
was the equal of Father Zeus, or, at least, that he would 
make people think so. So he rattled his chariot across a 
brazen bridge, and shook about a torch to imitate thunder 
and lightning. Father Zeus was, for a while, amused with 
these impious pranks, but afterwards grew a-weary of 
them, and knocked down Salmoneus with a thunderbolt. 
Nor was the fate of Herr Trotzig altogether dissimilar. He, 
forsooth, would be omnipotent and omniscient—all things 
and everybody—till at last he, too, was overthrown by some 
divine missile. He is gone. Two or three persons, with 
long memories, ask where is Herr Trotzig, and echo cannot 
tell them. 

One of his successors was Whang-fong, a writer of 
Chinese tragedies, who took the “Sorrows of Ham” for 
his model, and then took the Wolf’s Glen to bring his 
pieces out. Now, in the capital of which I am speaking, 
there were not three men who understood a syllable of 
the Chinese language. Nay, a real John Chinaman, 
who, sojourning in the place, happened to turn into the 
theatre, in order to escape the rain, found that the lingo 
of Whang-fong was as strange to him as to the natives of 
Silesia. But Whang-fong was not to be daunted. He 
resolutely went on, crowding the stage with mandarins and 
small-footed ladies, painting old windmills into new pagodas, 
and punishing the villain of the tale by making him walk 
across the footlights with his head through a_ horizontal 
board. The honest towns-folk hated the exhibition, 
and buttoned up their breeches-pockets with the 
most defiant air. Whang-fong did not want so 
much to be paid, as to be seen, so he issued an infi- 
nite number of tickets, till folks at last grudged their 
shoe-leather. 

Somewhere about this time, an eccentric wight comes up 
from Carinthia, and asks the government of Wolf’s Glen— 
a mixed power, composed of a weak monarch, and a 
feeble democracy —to let him have a fling for a 
little while in English tragedy. He had once played 
Laertes in the Lobo Islands, and his fame had been 
gloriously wafted about the Pacific. “Give him a 
chance,” quoth the mixed government, and accordingly 
Schlegel’s version of Hamlet was produced, in order that 
the genius of Carinthia might play Laertes. The prompter 
read the part of Hamlet, the call-boy read the part of the 
Ghost, and Ophelia was omitted, save where she makes her 
entrance in her coffin. And all this nuisance was inflicted 
upon an enlightened Teutono-Slavo-Magyar public, because 
one little man wanted to play Laertes,—which, let us add, 
was far beyond the measure of his talent. 

The reporter of the “Freeborn Czek,” the critic of the 
“ Magyar Independent,” the wit of the “Sapient Sclavonian,” 
being not only obliged to see such abominations, but also to 
write about them, when they wished to be a-bed dreaming 
of Attila or John Sobieski, went up to the Waiwode, who 
ruled the country, and stated the miseries they were com- 
pelled to endure. So the Waiwode, being a merciful man, 
sent two or three field-pieces to the Wolf's Glen, levelled the 
building with the ground, and decreed that another theatre 
should never be erected on the desecrated spot. 

And the three writers, being glad of heart, held a great 
supper at the “Three-headed Eagle,” first toasting the 
Waiwode, and then drinking to the “prosperity of Polish 
poetry,” coupled, of course, with the name of Adam 
Mickiewitz. 












































Pee cee ere ee ee 












































sh ia apes + ashinl ih AE as ERNE 































202 THE MUSICAL WORLD. 


[Marcu 26, 1859, 




















To the Editor of the Musical World. 

S1r,—The appointment of Dr. Monk, of Radley, to the 
organistship at York Minster, allows me an opportunity of 
making a few remarks respecting Cathedral Organists, and 
their artistic position in the musical world at the present 
time. I beg to disclaim, however, all intention of discussing 
the merits of the unsuccessful candidates, or questioning the 
verdict of the Dean and Chapter at York in intrusting the 
vacant office to the man whom they have selected, Dr. Monk 
is a clever man, and possesses talents that will honestly bear 
comparison with his brother organists. 

I propose to consider the subject as one interesting to all 
who have the advancement of a delightful art constantly in 
view. 

As a body, the numerous cathedral organists have always 
commanded our respect by their social qualities and position. 
The history of many years, however, would seem to indicate 
that they are too often to ke found behind the increased musical 
intelligence of the age ; and, considering the important offices 
they hold, they yield, as a class, but scanty fruits in the 
cause of the art they profess. It may be, with regard to their 
true status as organ players, that a constant performance of 
the routine duty of accompanying the cathedral service 
naturally engenders indifference to the higher claims of the 
instrument they play; and that a merely secondary use of the 
organ is apt to be unduly exalted in consequence, As eccle- 
siastical composers, they are too closely wedded to byegone 
forms, and a conventional style of sacred music, to produce 
works that will bear a favourable comparison with the efforts 
of contemporary musicians in other walks of art. 

It may not be amiss to examine whether the fact of every 
cathedral organist, being his own choir-master, does not greatly 
militate against his success as a Church musician, and an ac- 
complished performer on his instrument, from the very serious 
demands which the latter irksome office makes upon his time 
and patience. 

Under the existing régime, a candidate for a cathedral 
appointment must not only produce certificates of his 
ability to accompany the choral services decently, but 
(what is of greater importance in the eyes of the eccle- 
siastical authorities), also give satisfactory evidence of his 

success in keeping the choir-boys in awe, and in exacting 
a ready allegiance from the adult singers. In our pro- 
vincial cathedrals, the “ Vicars Choral,” as they are termed, 
are generally a “bumptious” set of men, and to induce 
them to give up a favourite “turn” now and then, or 
sing a short passage in correct time and tune, is, I dare 
say, no mean achievement. Now this is all wrong. In such 
an important edifice as a cathedral, the duties of organist 
and choir-master ought to be entirely separate, as is in- 
variably the case abroad ; by which means, the organist has 
some time to devote to his own playing, as well as to increase 
our present stock of church music, which appears greatly in 
need of a helping hand from some quarter or other. Those 
who have paid attention to the admirable manner in which 
the musical services are rendered in the continental 
cathedrals can only lament such a grievous state of things 
at home. The fact is, so much time is claimed from the 
organist in tutoring the boys and choir, that it is hardly a 
matter of wonder if in many cases he approaches too 
closely the lower level of a chorus master, and, as a 
natural consequence, is estimated accordingly. If that 
singularly useless office, filled by the “ Precentor,” were 
abolishéd, and an efficient choir-master appointed, whose 








teaching in all matters of musical taste, of course, would 
be subject to the will of the organist, as his immediate 
superior, we should speedily witness a much improved 
state of things. For many years cathedral organists 
have enjoyed a sort of hereditary monopoly of the best 
instruments of the kingdom; but, with some rare excep- 
tions, we may look in vain for a higher manifestation 
of their talent than a certain expertness in accompanying 
“ Rogers in D,” and “ Boyce in A,” with diurnal monotony, 
to the singing of an inadequate choir, or taking part in those 
flimsy pots-pourris which figure so largely in the anthem 
books of the various cathedrals. 

When opportunities do occur in the service for the organ 
to assert itself separately, a visitor to any of these venerable 
structures may be certain to hear, in place of great works, 
composed by the high priests of the noble instrument, some 
familiar air, duly “arranged ;” or, perhaps, what is quite as 
likely, five minutes of the organist’s own extemporancous 
twaddle, while the performance of the vocal choir quietly 
reminds the listener of the superiority of his functions as a 
choir-master. , 

The remedy, however, for this state of things is in the 
hands of deans and chapters, who would acquire honour by 
abandoning the present system of interested economy—a 
system which has so long proved detrimental to the progress 
of ecclesiastical music in this country, as well as to the 
development of the talents of those who are its authorised 
and legitimate exponents. 

I have the honour to remain, Siz, 
Your most obedient servant, 

Bath, March 22nd, 1859. Musicus. 





Miss ARABELLA Govvarp played at a concert given by 
Mr. Milsom, at the Assembly Rooms, in Bath, on Thursday 
evening. 

Mo.iz. Victoire Batre is engaged for Mr. E. T. Smith’s 
Italian Opera, and will make her first appearance with Signor 
Mongini, in the Sonnambula. 

M. Sarton is gone to Edinburgh, to conduct a series of grand 
musical performances, 

SacreD Harmonic Society.—Last night, Haydn’s Seasons was 
performed, with the following singers as principals :—Madame 
Catharine Hayes, Mr. Wilbye Cooper, and Mr. Weiss. 

Herr Reicwarpt has arrived in London, after a tour through 
Germany and Holland. 





LETTERS TO THE EDITOR. 


ST, MARTIN-IN-THE-FIELDS. 

Sin,—Permit me to inform you that your correspondent, F. C., has 
erroneously stated, at the close of his “ Memoir of the Parish Church 
of St. Martin-in-the-fields, its Organs, &c.,” that Mr. Oliver May is 
the present organist, since I have had the pleasure of holding that 
office from a little before Kaster, 1857, to the present time, Mr. Oliver 
May retiring after a short retainment of the appointment, 

Should you deem it worth while to correct this mistake, in doing s0 
you would further oblige, Sir, yours, &c., 

W. H. Apams, 
Organist of St. Martin-in-the-fields, 

50, Gt. Marlborough-street, Regent-street, 

March 24th, 1859. 


YORK CATHEDRAL ORGANIST. 


S1z,—It does not appear to me that either of your correspondents of 
last week contradict my statement as to the appointment of the organist 
of York Minster ; indeed one of the two, who signs himself “Truth,” 
admits that the recommendation of Sir Fred.’ Ouseley did influence the 
Dean and Chapter in their decision. 1 am no partisan of Mr. Beale, of 
whom I know nothing. Had private feeling influenced my remarks, 
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they would have been in favour of Mr. Chipp, whose fine playing I have 
so often enjoyed at St. Olave’s, Southwark, St.Mary’s-at-Hill, and other 
organs in the metropolis, and also on the large organ in Birmingham 
Music Hall. As to the allegations made by ‘One of the Musical Men 
of York” against Mr. Beale, I must leave him to answer for himself, 
as, I repeat, I know no more of him than as one of the candidates for 
the York Minster organ, and having once heard him play at St. Martin- 
in-the-Fields. Mr. Beale was one of the seven or eight gentlemen 
the Dean and Chapter sent for, whose testimonials and reputation 
appeared to give them pre-eminence out of the very large number 
of candidates mentioned by “Truth” No. 2. Can your corre- 
spondent inform the public what Dr. Monk played on the York 
organ previous to his election? will the Musical Man of 
York kindly inform us who were the electors in York to whom 
he alludes? as I heard of no one being present who was not quali- 
fied by his musical knowledge to act as umpire! If I am correct in 
my information, the quotation “Ne sutor ultra crepidam” would not 
be misapplied on that occasion. I quite agree with “Truth” No. 1, 
that a Cathedral Organist should be a sownd harmonist (what does that 
mean?) and a good vocal writer; but why he must understand 
scoring for a Land, I am at a loss to know. York ranks too low in the 
scale of musical towns to give scope for such talents as your corre- 
spondent seems to think needful for it. It may not here be out of place 
to ask “Truth” No.1, how many cathedral organists he knows who 
possess the qualifications he specifies? 

The duties required of the organist at York Minster are, I believe, as 
follows. To attend the service twice daily, to teach the choir boys 
from the very A B C of music, to practise the men, and superintend 
the general rehearsals of the choir—at present certainly not very nume- 
rous, as it consists of six men and twelve boys; and, as a proof of the 
high estimation in which musical talent is held by the Dean and 
Chapter of York, the liberal salary of £150 per annum is considered 
sufficient remuneration for a man whose musical education, to fit him 
for such duties, must have cost him no trifle. ‘“ Truth” No. 2 has per- 
verted my words, as regards Mr. Beale being the finest organist living. 
Inever implied any such “absurdity.” What I said was, that the 
finest cathedral in England ought to have the best organist, but I did 
not specify who that organist was. I here distinctly state that it was 
the manner in which the election (if such it can be termed) was carried 
on that Icondemn. In these daysof public competition, every man should 
have a fair and open chance,‘ without favour or private influence ; 
and professional umpires of the highest standing, such men as Wesley, 
Sterndale Bennett, Hopkins, Rogers of Doncaster, &c., &c., ought to 
have decided who was the right man in the right place. If such 
remarks as these be taken as discourteous to the Dean and Chapter, 
then I must plead guilty in the fullest sense of the word. For the 
benefit of “ One of the Musical Men of York,” I beg to state that the 
oratorio of The Martyrdom of St. Polycarp was written by Sir F. 
Ouseley, who, according to “Truth” No. 2, had great influence in the 
recent appointment of organist in York Minster. In conclusion, I do 
hope that public opinion will insist that justice is rendered by the 
church authorities to the ‘musical profession,” and that the same 
public opinion will force Deans and Chapters to adopt the motto of 


* Palmam qui meruit ferat.” 
Tron “ No, 3.” 


VOOAL ASSOCIATION. 
Siz,—With your permission I will say a few words about the 
last concert of the Vocal Association. The programme, Handel’s 
Acis and Galatea for the first part, and a miscellaneous selection for 


the second, very good. I believe, at first, it had been the intention 
of Mr, Benedict to repeat the finale from Loreley, which was so favour- 
ably received at the last concert, but, for some unexplained cause, the 
idea was abandoned, and the feature of the second part made the newly- 
recovered “Ave Maria” from Loreley, for the introduction of which 
the lovers of good music are indebted to Mr. Benedict. I am, however, 
With deference, decidedly of opinion, that the “ Ave Maria” should not 
be separated from the finale to Loreley, since, though in all probability 
it did not immediately precede it in the opera, it may, without any vio- 
lation to the character of the music, be made to go before it in the 
Concert-room; nay, as far as regards effect, be turned to the best 
account—the placid beauty of the hymn to the virgin constituting a 
splendid contrast to the fire and grandeur of the finale. At all 
events, on Opportunity should be afforded to hear both pieces 
brought into proximity, without the intervention of a madrigal or 
Fert-song, 80 strangely given at the previous concert. Mad. Catharine 

ayes was again the solo singer, and the “Aye Maria” was again 





encored, the performance being even more satisfactory than on the first 
night. The other points in the second part, were, Mr. Benedict’s 
overture to The Minnesinger—the most striking and captivating of all 
the composer’s orchestral preludes—loudly applauded from all parts of 
the room; scena, with chorus for female voices, “O tell me not of 
sadness,” from The Brides of Venice (Benedict), and Luca Marenzio’s 
madrigal “Fair May-Queen.” Madame Catharine Hayes sang the 
solos in the scena, with chorus, from Mr. Benedict’s opera. The other 
performances were, the air from Figaro, “Non pit andrai, by Mr. 
Santley ; cavatina, “Tho’ clouds by tempests” (the violoncello cavatina), 
from Der Freischiitz, by Miss Stabbach; and the duet, “ Dearest, let 
thy footsteps follow,” from Spohr’s Faust, by Miss Stabbach and 
My. Santley. 

Nothing could more forcibly demonstrate the difficulty of procuring 
singers at present, than the way in which the music of Acis and 
Galalea was interpreted, as far as the principals were concerned, on 
Wednesday night. A singer may be gifted and accomplished, and yet 
by no means be adequate to grapple with Handel; nay, may not only 
be able to master Rossini and Verdi, but Mozart and Beethoven in the 
bargain, and still not succeed in writing himself Handelian artist. 4 
priori, anybody would have felt satisfied that Miss Louisa Vinning, 
about whose talents there is no disputing, was one of the least adapted 
of all our English prima donnas to sing Handel’s music, notwithstand- 
ing that her reputation was made by undertaking the soprano music 
in the Messiah at a moment’s notice. The young lady is deficient in 
power and breadth of style, two qualities of all others imperatively 
demanded for the interpreter of Handel. Miss Louisa Vinning’s voice 
is charming; her taste and feeling excellent, and her expression un- 
deniable. She sang Galatea’s airs ‘“‘Hush, ye pretty warbling choir,” 
and “ As when the dove,” both sweetly and pointedly, but in the recita- 
tive and concerted music she was not so successful. Mr. George 
Perren is still less suited to singing Handel’s music than Miss Louisa 
Vinning, and Mr, Suchet Champion still less than Mr. George 
Perren. It would be difficult to find in all England two tenors 
whose manner, style, accomplishments, and powers are so utterly at 
variance with the requisites of the German master. Your readers 
must, therefore, imagine how the music of Acis and Damon were 
given. My feeble words would convey but a faint idea of the im- 
pression created. In fact, I never heard Acis and Galatea go off with 
less applause, which was entirely owing to the inefficiency of the solo 
singers. One honourable exception I am bound to make in favour of 
Mr. Santley, who sang the music of Polyphemus most admirably ; 
better, indeed, in some respects, than any one I ever heard. The grand 
song, “ Oh, ruddier than the cherry”—which proved what I doubted 
before, that Mr. Santley could sing florid music, at least the florid 
music of Handel—was encored with acclamations. The whole of the 
music of Polyphemus, too, indicated great power and firmness, and was 
entitled to unqualified praise. 

With the exception of the opening chorus, ‘‘ O the pleasures of the 
plains,” which betokened occasional unsteadiness and want of precision, 
I have little but praise to award the choir throughout the serenata, 
The chorus, “ Wretched lovers,” was excellent, as was also, “ Mourn, 
ah ye muses,” iu which a perfect pianissimo was obtained on the words, 
“Gentle Acis is no more.” 

The audience could not fail to be pleased with the choir and 
Mr. Santley. The performance, however, for reasons above stated, was 
by no means first rate, nor can ever be, unless the solo singers are 
thoroughly competent. i 


THE NORMAL DIAPASON. 
(Continued from page 182.) 
i. 

WE felt assured that the fact “ of the constantly increasing elevation 
of the diapason” had not taken place in France alone, but that the 
whole world of music had been similarly hurried along; it was neces- 
sary, however, to obtain authentic proofs: of this; it was necessary, 
also, to know to what extent, and in what different degrees, this influ- 
ence had been felt in various countries, and in the principal centres of 
human activity. ' . 

We thought, therefore, M. le Ministre, that, in order to bring to a 
successful issue the researches with which your Excellency had charged 
us, it was requisite for us to begin by obtaining information abroad and 
at home, by questioning the heads of important establishments in 
France and foreign countries, by finding what was the general state of 
the diapason, and, in a word, by holding a sort of judicial enquiry 
(enquéte). This course was, moreover, marked out by the very decree 
constituting us a Commission, and in which, with great justice, you 
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mention “the difference existing between the diapasons of various 
countries, as a constant source of embarrasment.” 

Under your auspices, and through the medium of our president, we 
applied, therefore, to every place where there is an opera, or a grand 
musical establishment; to those towns where art is cultivated with 
love and success, and carried out with éclat, and which may be termed 
the capitals of music; we asked for information concerning the course 
followed by tone, and begged that the tuning forks in use at the 
present day might be sent us, as well as the old ones, if possible, 
so that we might measure exactly the discrepancy. At the same time, 
we requested those enlightened men to whom we applied, to acquaint 
us with their opinion of the actual state of the diapason, and their 
feelings, whether favourable or opposed, with regard to a lowering, or 
moderating of the tone. Music is a collective art ; a sort of universal 
language. Every nationality disappears before musical writing, since 
asingle system of notation is sufficient for all nations ; since signs 
everywhere the same represent the sounds which form the melody, or 
are grouped in chords; the rhythms which measure the time, and the 
various shades which colour the thought; even silence is written by 
this provident alphabet. Is it not desirable that a uniform diapason, 
henceforth invariable, should add a final link to this community of 
intelligence, and that an A always the same, counting all over the face 
of the globe the same vibrations, should facilitate musical relations, 
and render them still more harmonious than at present ? 

It was with this view of the subject that we wrote to Germany, 
England, Belgium, Holland, Italy, and even America, and our corres- 
pondents have forwarded us conscientious answers, useful information, 
and interesting reminiscences. Some sent us old tuning-forks, half a 
century old, and now out of date; and others, contemporary ones, 
of various intonations. All of them, acknowledging and censuring the 
actual exaggeration, assured us of their cordial adhesion. Three of 
them, compatriots of ours,* while participating in the general opinion, 
ask, it is true, that the diapason shall be fixed by the actual state of 
the diapason of Paris ; they do so, however, in order to stop it in its pro- 
gressive ascent, and oppose an obstacle to future encroachments; but 
this, in our opinion, is an impotent obstacle, which protects the evil, and 
opposes it to itself, consecrating instead of destroying it. The rest are 
unanimous in desiring a less elevated diapason, uniform, and unalter- 
able, a really international diapason, round which would rally, with 
unvarying agreement, the singers, instrumentalists, and instrument- 
makers of all countries. Most of our foreign correspondents. besides 
expressing their approbation, praise us for having taken the initiative: 
“T am bound to thank you,” writes one gentlemen,t “for the impor- 
tant cause you have undertaken to plead; it is high time to stop the 
irregularities by which we have allowed ourselves to be carried away.” 
“T adopt the sum total of your wise reflections,” says another most 
distinguished conductor,} “and hope all Europe will warmly applaud 
the nomination, by his Excellency the Minister of State, of a commis- 
sion to establish a uniform diapason. The great elevation of the diapason 
destroys and effaces the effect and character of ancient music—of the 
master-pieces of Mozart, Gluck, and Beethoven.” — “I make no 
doubt,” writes another gentleman,|| “that the commission will succeed 
in this important question. ‘his will be another act of service 
rendered by your nation to art and, commerce.”—“ The progressive 
elevation of the diapason,” writes another of our honourable corre- 
spondents,§ ‘‘is not prejudicial to the human voice only, but likewise to 
all instruments. Stringed instruments especially have lost a great 
deal, as far as sound is concerned, since it has been indispensable, 
on account of this elevation, to employ very thin strings, strong 
ones not being able to stand the exaggerated tension ; hence arises that 
sound which, instead of coming nearer and nearer, becomes more and 
more dissimilar to the human voice.”—" To fix the diapason once for 
all,” says a fifth,{ “would be to put an end toa great many doubts, 
as well as a multitude of annoyances, and even caprices. I assure you 
we take a lively interest throughout musical Germany in the execution 
of your project.”—“ You have said truly,” writes another,** “that all 

Europe :s interested in the researches undertaken for the purpose of 
establishing a uniform diapason, The musical world has long felt the 


* MM. Daussoigne-M¢hul, Georges Hainl, and Auguste Morel. 

t Herr Franz Erkel, Capellmeister at the National Theatre, Pesth. 

{ Herr Reissiger, first Hof-Capellmeister, at Dresden. 

‘|| Herr Joseph Abenheim, director of the chapel of His Majesty the 
King of Wirtemberg. 

§ M. de Lwoff, Master of the Court, and Director of the Imperial 
—s at St. Petersburgh. ; vn 

Herr Ferdinand David, Director of the Leipsic Conservatory. 

** Herr Franz Abt, Capellmeister of the Ducal Theatre, Srenawiak. 











urgent necessity of a reform, and thanks France for having taken the 
initiative.’"—M. Drouet, Capellmeister of the Grand Duke of Saxe- 
Cobourg-Gotha, has forwarded us three tuning-forks, of different periods 
and elevations, together with an interesting note. Lastly, we have 
received from two highly competent gentlemen, Herr Wieprecht, director 
of the military music of Prussia, in Berlin, and Dr. Furké, papers 
treating the subject in a most masterly manner. The authors entirely 
coincide with the idea which led to the appointment of the Commission. 

These numerous instances of adhesion, emanating from such high 
authorities, make us feel certain that a proposition for lowering 
the diapason will be well received throughout Germany. We must, 
also, here mention that, as far back as 1834, a number of German 
musicians assembled at Stuttgart, and_ expressed a wish that 
the diapason should be lowered, recommending the adoption of an A 
considerably below our A at present in use.* There will certainly be, 
at first, some difficulties, arising more especially from the division of 
Germany into so large a number of different states. This is an opinion 
which one gentleman has expressed to us,f but there is reason to 
believe that, after a few oscillations, an invariable and common type 
will be established in the above country, which is of great weight in 
the destinies of musical art. 

From Italy we have as yet received only one letter. It is from 
M. Coccia, director of the Philharmonic Academy of Turin, and 
maestro di capella of the Cathedral of Novara. M. Coccia has been 
kind enough to forward us the tuning-fork used at Turin;t it isa 
little lower than that of Paris, and the mildest (é/ pid mite) says 
M. Coccia, with which he has hitherto met. He recommends its 
adoption. Thus M. Coccia, also, is in favour of a softening of the tone, 
and this augurs well for the opinion of Italy, on which great stress 
should be laid. 

From London, we have received a communication from Messrs. 
Broadwood, the celebrated pianoforte-makers. They have been kind 
enough to forward us three tuning-forks, all employed in their esta- 
blishment, each one being kept for an especial purpose.|| The 
first, which is a quarter of a tone lower than that of Paris 
was, twenty-five or thirty years ago, that of the Philharmonic Society, 
of London. It has been judiciously preserved by Messrs. Broadwood, 
as the one best suited to the voice, and it is by the extremely moderate 
tone it emits that they tune the pianos intended for accompaniments 
at vocal concerts. The second, much higher, since it is more elevated 
than our own, is that by which Messrs. Broadwood generally tune 
their pianos, because it is nearly conformable to that of harmoniums, 
flutes, etc.; it is the diapason of instrumentalists. Lastly, the third, 
still higher, is that now used by the Philharmonic Society. This 
extreme license in the diapason§ must be attended with inconvenience, 
and is calculated to endanger, in some measure, absolute correctness. 
The result is, that Messrs. Broadwood express a wish “for the success 
of our researches, so interesting and so important for the whole musical 
world.” 

M. Bender, musical director of the King of the Belgians and of the 
regiment of the Guides, would like two diapasons, with a difference of 
half a semi-tone ; the higher one for military bands, and the other in- 
tended for theatres. M. Bender practises his system; the diapason 
employed by the band of the Guides is not applicable to vocal music. 
It is the highest of all the diapasons we have received. 

M. Daussoigne-Méhul, director of the Royal Conservatory at Liege, 
does not send us any tuning-fork, that which he employs being similar 
to that of Paris. He is one of the three correspondents who are in 
favour of the adoption of this diapason, as the extreme limit, and safe- 
guard, if orly, he says, to arrest its tendency to ascend. 

M. Lubeck, director of the Royal Conservatory at the Hague, sends us 
his tuning-fork, which is somewhat less high than our own, and at the 





* The A proposed by the meeting at Stuttgart was one of 880 
vibrations. The present diapason of Paris is one of 896, and that of 
Berlin, one of 903. 

+ Herr Franz Lachner, the celebrated composer, and director-general 
of music at the Bavarian Court, expresses himself in the following 
terms: “I warmly desire, for the interest of the art, that the Com- 
mission may happily surmount the difficulties which will, doubtlessly, 
arise in the execution of this project. Be assured that, as far as I am 
concerned, I will do all I can to realise your idea.” 

{ M. Coccia thinks that the Turin tuning-fork he sends us is also 
that of the theatre at Vienna. He believes it to be lower than that 
used at Venice and Naples. 

|| These three forks give the C (ut), like that sent from St. 
Petersburgh by M. Lwoff. 

§ There is about a semi-tone difference betiveen Messrs, Broadwood’s 
diapason No. 1, and their diapason No. 3, 
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same time promises us his adhesion and support.* You see, Monsieur 
le Ministre, with how much sympathy and approbation your desire to 
establish a uniform diapason meets. 

We have written to America. New York has not yet answered. 
M. E. Prévost, conductor of the French Opera at New Orleans, has 
forwarded us a letter of adhesion, and a tuning-fork which has not 
reached us. ; ’ f 

We have, also, received information on the subject from distinguished 
artists in some of the great cities of France, where music is held in 

onour. 

. The tuning-fork sent us by M. Victor Magnien, director of the Im- 
perial Academy of Music et Lille,t is, after that of M. Bender and 
those from London, the highest of any forwarded to us. It is, conse- 
quently, higher than that of Paris. It has, no doubt, like a good 
neighbour, experienced the influence of the band of the Guides at 
Brussels, and M. Magnien eagerly joins those who ask for a more 
moderate diapason. 

M. Mézerai, conductor of the orchestra at the Grand Theatre, 
Bordeaux, has communicated his diapason, which is less elevated than 
that of Paris. He first adopted the latter, but, he informs us, it 
fatigued his singers too much. 

The diapason of Lyons is the same as that of Paris; that of Mar- 
seilles is a very little lower. M. Georges Hainl, conductor of the 
orchestra at Lyons, thinks the diapason of Paris ought to be retained, 
in spite of its high pitch, lest the éclat of the orchestra might be injured. 
M. Aug. Morel, director of the Communal School of Marseilles,t 
inclines to this opinion. These two artists, with M. Méhul, constitute 
the group we have mentioned as proposing that the actual state of 
things should be adopted as the definitive limit. 

Toulouse has forwarded us two tuning-forks, that of the theatre, 
less elevated than our own, and almost. similar to that of Bordeaux, 
and that of the School of Music,|| which is about the fourth of a tone 
lower. This is a remarkable difference, and all the more important, 
as Toulouse is one of those towns distinguished for musical instinct, 
where singing is popular, and harmony abundant, and which, in all 
times, has supplied our stage with artists possessing melodious and 
sonorous voices. 

The tuning-fork of the School of Toulouse is, like that of the Grand- 
Ducal Theatre of Carlsruhe, from which it differs by only four vibra- 
tions, the lowest of all that have been forwarded us. That ofthe band 
of the Guides of Brussels, which emits nine hundred and eleven vibra- 
tions a second, is, for sharpness, the extreme limit of these diapasons ; 
that of Carlsruhe, which gives only eight hundred and seventy viabra- 
tions, is the limit in lowness.§ “Within this difference, which is not 
much less than a semi-tone, range the diapasons in use at the present 
day, and, consequently, the orchestras, bands, and vocal combinations, 
of which they constitute the rule and the law, and of which, so to 
speak, they represent (résumer) the expression. 

Thus France possesses, at her two extremities, one of the highest 
diapasons, that of Lille; and one of the lowest, that of the School of 
Toulouse. We can trace on the map the route followed by the diapa- 
son in France; it rises and falls with the latitude. From Paris to 
Lille it rises ; it falls from Paris to Toulouse. We perceive that the 
North is subject to the contact, the predominance of instrumental, 
while the South remains faithful to the rules and good traditions of 
vocal art, 

We have presented to you, Monsieur le Ministre, a faithful epitome 
of the information we have received; we have acquainted you with 
the impression it has produced upon ourselves. Taking into account 
the almost unanimous opinions expressed for a moderation of the tone, 





_* “Thave had also to contend against the continual rise of the 
diapason. By founding a stable diapason you will render an important 
service to art. I shall, therefore, do all in my power to bring into 
— us the diapason you fix upon for France.”—WM. Lubeck’s 

etter, 

t A branch of the Imperial Conservatory of Pari. 

_ ft The School of Marseilles, as well as the School of Toulouse, men- 
tioned a few lines lower down, are branches of the Imperial Conserva- 
tory of Paris, 

|| These two tuning-forks were sent us by M. Mériel, director of the 
School of Toulouse. 

§ The diapason No. 1. of Messrs. Broadwood (the old diapason of 

the London fPhilharmonic) is rather lower than that of Carlsruhe, 
giving only 868 vibrations. 
_M. Jos. Strauss, ducal Capellmeister, at Carlsruhe, states, while 
giving us his adhesion, that the diapason he employs is that which 
fatigues his singers, both male and female, the least, and is best 
adapted for the execution of operas, ancient as well as modern. 





and the unanimous opinions in favour of the adoption of a uniform 
diapason, that is to say, a general levelling of the diapason, freely con- 
sented to; taking into account the remarkable differences existing 
between the various diapasons we have been enabled to compare, 
differences measured, with all the precision of science, by the number, 
of their vibrations, and duly marked down in one of the tables an- 
nexed to this report,* the Commission, after discussing the question, 
has adopted, unanimously, as principles, the following propositions :— 

It is desirable that the diapason should be lowered. 

It is desirable that the lowered diapason should be generally adopted 
as an invariable regulator. 


III. 


It now remained for us to decide how much the diapason could be 
lowered, so as to secure for it the best probable chance of being 
adopted as an invariable regulator. 

It was evident that the greatest possible abatement was a semi-tone, 
a more considerable deviation being neither practicable nor necessary ; 
and on this point the Commission was unanimous. The semi-tone, 
however, met with opponents, and three systems were started: the 
diminution of a semi-tone; the diminution of the fourth of a tone 
and a diminution of less than the last. 

One member only proposed a diminution of less than a quarter of a 
tone. Fearing especially that the relations of commerce would be dis- 
turbed, he proposed a very moderate diminution, which, at the most, 
and in its greatest amplitude, should extend to half a quarter of a 
tone. 

The question of commercial relations is sufficiently important to 
warrant us in dwelling on it aninstant. Besides, Monsieur le Ministre, 
when you appointed us you direeted our attention to it. 

Among the documents forwarded us is a letter signed by our prin- 
cipal and most celebrated instrument-makers in all branches of the 
profession. In this letter addressed to your Excellency, the writers 
state all the inconveniences resulting “ from the continual rising of the 
diapason, and of the difference between various diapasons.” You are 
asked to put an end to these inconveniences by establishing a uniform 
system of diapason. ‘“ It belongs to your Excellency,” say the writers, 
“to cause this kind of anarchy to cease, and to render the musical 
world as important a service as that formerly rendered the industrial 
world by a uniform system of measures.” 

Tho Commisyivu entertains the highest consideration for the interests 
of our great trade in the manufacture of instruments, which is one of 
the sources of riches in France, a branch of industry intelligent in its 

roducts and felicitous in its results. The clever men who direct, and 

ave raised it to the first rank, cannot question our solicitude; they 
know we are friendly towards a trade which supplies some of the 
members of the Commission with valuable and charming auxiliaries. 

But, if among these makers, who have so well pointed out to your 
Excellency “the inconveniences resulting from the divergence and 
continually increasing elevation,” there are some who, as we have been 
informed, now apprehend “the inconveniences” resulting from the 
measures we desire to adopt for the purpose of contenting 
them, what is to be done? Since, “ with the musical 
world,” they have asked for a uniform diapason, how can 
the selection of a diapason, destined, as we and they hope, to 
become uniform, disturb ‘commercial relations” already disturbed, 
in their opinion, by the divergence of existing diapasons from each 
other. The establishment of a uniform diapason necessarily implies 
the selection of one diapason and no more. Now we have received, 
listened to, compared, and measured twenty-five different tuning-forks, 
all in active use at the present day. From so many A’s, which is to 
be chosen? Our own apparently. But why? Of these twenty-five 
diapasons, not one desires to rise, but many are eager to descend, 
while fifteen are lower than that of Paris. By what right should we 
say to these fifteen diapasons : Rise to our level. Would not the very 
fact of our doing so cause commercial relations to run a great chance 
of being disturbed? Is it not more logical, more reasonable, and more 
sensible, for the sake of the grand system of conciliation, we wish to 
try, to descend towards this majority, and have we not, by this plan, 
the greatest chance of being listened to by the foreign artists whose 
assistance we have requested, and whom we now thank for having res- 
ponded to our appeal with so much cordiality and sympathy ? 

In order to give the instrument-trade a mark of its solicitude, the 
Commission called together the principal makers, those who obtained 
the first rewards at the Universal Exposition of 1855, that is to say, 





* Table A. Table B shows the progressional elevation of the 
diapason in different countries. These two tables were drawn up by 
M.M., Despretz and Lissajous, members of the Commission, 
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the very same who wrote to your Excellency,* and it was only after 
conferring with them, and several of jour orchestral conductors,} that 
the Commission deliberated on the extent the diapason might be 
lowered. 

In the discussion on this point, the great majority of the suffrages 
was for the diminution of a quarter of a tone; this would sensibly 
moderate the trouble attending the studies and exertions of singers, 
and thus insinuate itself, so to speak, incognito, into the presence 
of the public, without causing too great a perturbation in established 
habits; it would facilitate the execution of ancient master pieces, 
and would bring us back to the diapason employed about thirty 
years ago, the period of the production of works of which most have 
remained on the repertory, and which would thus be in the position 
they occupied when composed and first represented. It would be 
accepted abroad more readily than the diminution of a semi-tone.* 
Thus, however, it would nearly approach the diapason selected in 1834, 
at Stuttgart. It already had in its favour actual experience, restricted, 
it is true, but the results of which we are able to appreciate.f 





* MM. Triébert, Buffet, and Ad. Sax, makers of wind-instruments ; 
M. Cavaillé-Coll, organ-builder; the representative of M. Erard; 
MM. Pleyel-Wolff and Henry Herz, pianoforte makers; M. Alexandre, 
maker of the organ-melodium; and M. Willaume, maker of stringed 
instruments. 

+ M. Girard, conductor at the Imperial Academy of Music, and at 
the Société des Concerts du Conservatoire; M. Mohr, band master of 
the Imperial Guard; and M. Delaffre, conductor at the Théatre- 
Lyrique. 

* < Being convinced of the utility of your project, I will do my best 
to get your diapason accepted here, if, after the researches of your 
Commission, the change to be made is not too great.” Letter from Herr 
Ferdinand Davis, Director of the Conservatory, at Leipsic. 

+ The Grand-Ducal Theatre, at Carlsruhe, and the School of Toulouse, 
the voices from which are fresh, supple, and in good condition, employ 
the diapason which we propose. With reference to this school, by the 
way, we must remark that young pupils from it experience serious 
difficulty, and sometimes a perceptible deterioration of voice, when they 
are obliged to exchange their own moderate diapasons to conform to 
that of Paris. 

(To be concluded in our next.) 


- ADVERTISEMENTS. 
D ITANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depdt, 33, Soho-square. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano.— 
The business will shortly be removed to 176, Dover-street, Borough. 


\ ALLWORTH'S ART OF SINGING. —A work for 


the complete Cultivation of the Voice. New and origina]. Full music size 
price 5s. In the work are included sustained notes, the major, minor, and chro- 
matic scales, groups of notes, turns, ornaments, &c., and many other exercises ; 
with original examples, not included in any other work on singing, rendering it 
easy to acquire a perfect shake; the whole forming a complete progressive system, 
By T. A. WAttwortH, Professor of Singing at the Royal Academy of Music, 
London. Published by A. W. Hammond (late Jullien and Co.), 214, Regent-street. 


ALFES NEW SINGING METHOD. Price 5s. 


The purpose of this work is to overcome the irksome practice of Solfeggi 
and Exercises, by the development of the necessary elementary exercises in the 
form of original Ballads and Songs, The author belicves that the substitution of 
an agreeable amusement for a disagreeable labour (with the same improving 
results), will encourage many to take up the practice of Singing who woul 
otherwise be deterred from such an attempt, and thus be the means of popularising 
the most beautiful of the arts. 

This work is especially addressed to persons unable to avail themselves of a 
— 8 services, At the same time its utility will be promoted in the hands of 
: e teacher. It will be found further valuable as a collection of Ballads and Songs 

‘or a voice of moderate compass. The words are of the purest character, and the 
= hed nd thee moet, popular style. With these recommendations it is 
¢ rete f Sincine” wi ;: 
Saaineuie aad aunts rp : om Singing” will be found in the hands of all 
Ina nage a price Five Saiiures. 
= uotations from the Press, 
ond = > 4 —- - pea oath, and one which will be found to contain much 
1 é s Persons as cs i 
an, experienced ons ton Sa rat oy avail themselves of the services of 
‘The instructions appear to us to be very « i 
= —— Herald. AE a ON SEE ae Se Oe 
Pres ,* — written a Method open to the most common understanding,”— 
*‘A boon to all students in the divine art.”=Z iwerrpool Mail. 











PoBERA ITS OF HANDEL, MOZART, BEETHOVEN, 

MENDELSSOHN.—Lately published, price 6s. each (size—25 in. by 20 in.), 
New Portraits of the above Masters, copied from the most authentic subjects, and 
splendidly executed in Lithography. These excellent likenesses have excited the 
unanimous admiration of the profession, and are generally esteemed superior to 
all similar portraits previously published, Boosey and Sons’ Holles-street, 


[THE TWENTY-FIFTH ANNUAL REPORT, Casi 


Account and BaLANnce Suet to the 31st December last, as laid before the 
Members of THE MUTUAL LIFE ASSURANCE SOCIETY, at the General 
Meeting on Wednesday, 16th February, 1859, is now printed, and may be had on a 
written or personal application at the Society’s Office, 39, King-street, Cheapside, 
E.C. To the Report and Accounts is appended a list of Bonuses paid on the 
Claims of the year 1858. CHARLES INGALL, Actuary. 
The Mutual Life Assurance Offices, 
39, King-street, Cheapside, London, E.C. 








WINES FROM SOUTH AFRICA. 


ENMAN, Introducer of the SOUTH AFRICAN 
- PORT, SHERRY, &c., 20s. per dozen, Bottles included. 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 
“Tue Wines or Soutrn Arrica.—We have visited Mr. Denman’s stores, 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and sweetness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 
EXCELSIOR BRANDY, Pale or Brown, 15s. per gallon, or 30s. per dozen. 
Terms, Caso. Country orders must contain a remittance. Cross cheques 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 


cation. 
JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 


THE EUROPEAN AND COLONIAL 


WINE COMPANY. 
122, PALL MALL, &W. 


HE above Company has been formed for the purpose of 
supplying the Nobility, Gentry, and Private Families with PURE WINES 
of the highest character, at a saving of at least 30 per cent. 
SOUTH AFRICAN SHERRY .........000++ 208, & 248. per dozen. 
SOUTH APRICAN PORT ........ ia Oe 20s. & 24s. 
he finest ever introduced into this country. 
ROYAL VICTORIA SHERRY . 32s. 
A truly excellent and natural wine. 
SPLENDID OLD PORT .. ‘ soocce 428, 
Ten years in the w 
SPARKLING EPERNAY CHAMPAGNE. ... 38s. 
Equal to that usually charged 60s. per dozen. 
PALE COGNAC BRANDY ........-0..00++0+ 523. & 603, ” 
Bottles and packages included, and free to any London Railway Station. Terms 
cash, Country orders to be accompanied with a remittance. Price Lists sent 
free on application. WILLIAM REID TIPPING, Manager. 


HE MOST SUCCESSFUL ARTICLE ever known in 
the growth and improvement of the HUMAN HAIR is 
ROWLANDS’ MACASSAR OIL 
proved beyond question, by its results, for MORE than HALF A CENTURY past, 
and when other specifics have failed. 

It prevents Hair from falling off or turning grey, strengthens weak Hair, cleanses 
: ae, a and Dandriff, and makes it BEAUTIFULLY SOFT, PLIABLE, and 

For CHILDREN it is especially recommended as forming the basis of A 
BEAUTIFUL HEAD OF HAIR. 

Its invaluable properties have obtained the Patronage of Royalty, the Nobility, 
and the Aristocracy throughout Europe ; while its introduction into the Nursery 
of Royalty, and the high esteem in which it is universally held, with numerous 
Testimonials constantly received of its efficacy, afford the best and surest proofs 
of its merits. 

Price 3s. 6d. and 7s. ; Family Bottles (equal to four small), 103. 6d. ; and double 
that size, 21s, 

CAUTION.—On the Wrapper of each Bottle are the words ‘*ROWLANDS’ 
MACASSAR OIL,” &c., in white letters, and their Signature, ‘A. ROWLAND & 
SON,” in Red Ink. 

Sold at 20, Hatton-garden, London, and by Chemists and Perfumers. 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &c., &c, 


ME. HOWARD, Surgeon-Dentist, 52, Ficet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer, They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 

rticulati ticati Decayed teeth stopped and rendered sound and 




















ar ant 
useful in mastication, 62, Fleet-street, At home from 10 till 5. 
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beara ort “ROYAL WEDDING MARCH,” 


for the Pianoforte, price 5s.—‘‘The whole composition is as original as it is 

jking, and as masterly as it is full of beauties. The opening theme is highly 
st -s It is, in fact, a hymnal strain, suggestive of the invocation of blessings 
= head of the youthful couple. The second and third subjects, while in fine 
. trast, are equally characteristic and inspiring. The March, although occupying 
sirteen pages of somewhat close letter-press, is never allowed to flag for one 
t can ‘No one better than M. Meyerbeer knows how to combine variety with 
ar rest, and how to develope and sustain the last. In the example before us, he has 
a inently achieved this result, not merely by episodes, melodious and attractive, 
sat b means of new harmonies and new modes of treatment suited to the various 
eae and important melodies. Independently of its claims to favour as a piéce 
de circonstance, the ‘ Royal Wedding March’ may be recommended as an admirab!e 
display piece for the pianoforte, at once neg brilliant, showy, captivating, 
- | t s to the tant. It may alike be tendered to the consideration 
of students and the advanced performers,”—Musical World. ‘‘ Meyerbeer’s ‘ Royal 
Wedding March’ is festive, joyous, and full of grand orchestral effects, which are 





(THE BATTLE OF THE BALTIO,” by Dr. E. G. 


MONK. A newchoral song for four voices(two sopranos, tenor and bass), 
Piano ad lib. in vocal score. 
bell’s fine stanzas, beginning— 
*Of Nelson and the North 
Sing the glorious day’s renown.’ ”—Literary Gazette. 
London: Duncan Davison, 244, Regent-street. 


2s. ‘‘A vigorous and effective setting of Camp- 


“MMHE THOUGHTS OF YOUTH,” Ballad, by G. A. 
MACFARREN. Poetry by Longfellow. Price 2s. “Mr. Macfarren 

expresses in kindred musical strains, the sentiment of Professor Longfellow’s 
beautiful verses, every one of which has for its burden— 

‘A boy’s will is the wind’s will, 

And the thoughts of youth are long, long thoughts,’ 
Of course Mr. Macfarren does not contemplate all the ten verses being sung, 
although, with great good taste, he has caused them to be printed entire, inde- 








arrangement for the Pianoforte.”—Sp ° 
London: Duncan Davison, 244, Regent-strect. 


ACHIANA.—Select Preludes and Fugues from the 
B Miscellaneous Pianoforte Works of J. 8. Bach, as performed in public by 
Miss Arabella Goddard, No. 1, Fuga Scherzando in A minor; No. 2, Prelude and 
Fugue on the name BACHinB flat; No. 3, Fantasia con Fughetta in D major. 
Price 98. each. The Literary Gazette says: ‘‘ As an introduction to the more 
dificult and elaborate works of the Leipsic Cantor, we can imagine nothing more 
appropriate, nothing more likely to tempt the student onward, than these selections 
from Bach’s fugitive compositions, which present the further attraction of being 
simost unknown in England.” And the Spectator says: ‘‘ Bachiana (select pieces 
from the works of J. S. Bach) is a serial publication deserving the attention of 
every amateur. The works of the illustrious master, till lately a sealed book in 
this country to all but the learned few, are now beginning to become not only well 
known but actually popular among us. Miss Arabella Goddard, by her inimitable 
performance of them in public, has done more to make them known than any 
other musician living. The present publication consists of the pieces she has 
performed ; all of them taken from rare German collections, and now printed for 


well preserved in this very s S 





pendently of the music, and ona page by themselves.” —Literary Gazette, 
London: Duncan Davison, 244, Regent-street. 


“"MHE VERY ANGELS WEEP, DEAR,” composed by 
MOZART; sung by Mr. Wilbye Cooper at the Monday Popular Concerts, 
St. James’s Hall, on the Mozart Night, is published, price 3s., by Duncan Davison, 
244, Regent-street.—‘‘Some of the pieces, too, possessed the charm of novelty, 
among them must be named, as first in beauty, that pathetic love song ‘The very 
ag weep, dear,’ which Mr. Wilbye Cooper sung with genuine feeling.”— 
mes. 








EW MUSICAL TOY.—The Scale for beginners, a little 

apparatus intended to facilitate a knowledge of music. It is divided into 

three compartments, which contain the open staves, as on music paper, 100 

moveable notes and other musical signs, and a model of the keyboard of a piano- 

forte. Price, with book of explanation, 12s. To be obtained of Duncan Davison, 

~ — London; and of Mr. Holt, French Court, Crystal Palace, 
y denham. 





the first time in England. The real lover of music will finda rich mine of beauties, 
and will perceive how much the greatest musicians, even the Mozarts, Beethovens, 
and Mendelssohns, &c., of later times, owe to the great master, who may well be 
called the father of the piano. 

London: Duncan Davison, 244, Regent-street. 





RINLEY RICHARDS’ New Romance, “ETHEL,” 
for the Pianoforte, price 2s. Dedicated to Miss Arabella Goddard. The 
a says: “Ethel is a very charming and attractive trifle, that will 
more than repay the time and trouble bestowed on it. Another recommendation 
isits brevity, and yet another, its comparative facility, which brings it within the 
means of performers of moderate acquirement.” The Spectator, speaking of this 
charming composition, says: ‘‘ Ethel is a pleasant specimen of this elegant and 
fertile composer. Itis not very difficult, a it requires a good player ; and, 
under the delicate fi 3 of an accomplished lady, as we now meet in every social 
circle, it will be found full of melody, fancy, and grace.” 
London: Duncan Davison, 244, Regent-street. 





EW GALOP, “SANS SOUCI,” and New Waltz, 
“LA BELLA CONTESSA,” for the pianoforte, price 3s. each. Composed 
by Czerkaski, and played with distinguished success at M. Jullien’s Concerts, and 
at all the nobility’s balls by M. Weippert’s band, are published only by 
Duncan Davison, 244, Regent-street. 


EW BALLAD, sung by Mr. George Perren, “ YET 
‘ ERE I SEEK A DISTANT SHORE.” Composed by LOUIS DIEHL. 
Price 2s, “A really graceful and well-written song. Herr Diehl has been so 
happily inspired by the poetry to which his music is allied, that he ought, out of 
sheer gratitude, to furnish us with the name of the poet.”—Literary Gazette. 
London: Duncan Davison, 244, Regent-street. 


NEw VALSE by Mrs. J.C. ROGERS. “THE ARNOLD 


+‘ VALSE,” composed for the Pianoforte by Mrs. J. C. Rogers, is just pub- 
lished, price 28., by Duncan Davison and Co., 244, Regent-street. 


NEW SONG by Mrs. J. C. ROGERS. “FLORA, OR 
*\ THE RETURN OF SPRING,” Ballad, composed by Mrs. J. C. Rogers, is 
just published, price 28,, by Duncan Davison and Co., 244, Regent-strect, 


[LOUtsa YARNOLD’S New Fantasia for the Pianoforte, 
Wir on the Honourable Mrs. Greville’s popular melody, ‘‘OH, I WOULD WEND 
a H THEE, LOVE,” is just published, price 3s., by Duncan Davison, 244, Regent- 
inet where the original melody, as a duet for barytone and soprano, and for a 
single voice, may be obtained, price 8s. each. 


—— 


Se ee —e 
“ 

Y AIN DONALD,” by CLEMENT WHITE. 
call att Povey by John Brougham, Esq. Price 23, 6d. The publishers beg to 
melodi ention to this new ballad from the pen of Mr. Clement White, whose 

18 Dow take rank among the most popular of the day. 
London: Duncan Davison, 244, Regent-street. 


“ a a 
T= GLORY OF SCOTLAND,” Favourite National 
es for the Pianoforte, with original Symphonies, by MAURICE 
COBHAM. Book 1. price 8s., is just s atliehed Conbenta — Wendning Willie,” 
thing’ bor my boatie,” ‘He's o’er the hills that I lo’e weel,” ‘Bonnie wee 
“Auld Robin Gray,” “The lowland lads thinks they are fine.” 
London ; Duncan Davison, 244, Regent-street. 





























“ QUNSET GLOW,” Réverie, by E. AGUILAR, price 3s. 
‘‘Mr. Aguilar’s ‘Sunset Glow’ has that vague, dreamy character which 
gives it the air of an extemporaneous ion, and quently renders its proper 
execution by no means easy ; for the effect of such things depend 
of all app t pr ditation and effort. So played, however, it will be found to 
be a poetical and suggestive piece of music.” — ir. 
London: Duncan Davison, 244, Regent-street. 


UBLISHED BY SUBSCRIPTION, for the benefit. of 
the Composer, TWELVE SONGS—SIX SACRED and SIX SECULAR— 
(comprising same ucver Lefvre published, and others reprinted by kind permission 
of the proprietors), by E. J. LODER. Subscription, One Guinea, payable to 
Duncan Davison, 244, Regent-street, on receipt of which the copies will be 
delivered to the Subscribers. 


“MMHOSE EVENING BELLS.” Transcribed for the 

Pianoforte by W. VINCENT;WALLACE, 3s. London: Robert Cocks 
and Co. N.B. Gratis and postage free, a List of the most popular Music for the 
Pianoforte by the above eminent Composer. 


“TZ ELVIN GROVE,” varied for the Piano by W. 
VINCENT WALLACE, 3s. 


USIC for SCHOOLS and the COLONIES, &c.—The 
218th Edition. Hamilton’s Modern Instructions for the Pianoforte, 4s. ; 
Hamilton’s Modern Instruction for singing, 13th Edition, 5s.; Hamilton’s 
Dictionary of 3500 Musical Terms, 58th Edition, 1s. ; Clarke’s Catechism of the 
Rudiments of Music, 55th Edition, 1s. N.B.—Gratis and post free, a Catalogue 
of New School Music ; also a List of New and Second-hand Pianofortes. 


“THE TEAR” (Kiicken), transcribed for the Piano by 
BRINLEY RICHARDS, 2s. 6d. 


“TAR ON the DEEP BLUE SEA” (J. R. Thomas). 
Transcribed for the Pianoforte by BRINLEY RICHARDS, 2s, London : 
Robert Cocks and Co. 


L. VAN BEETHOVEN’S 
9rm OR CHORAL SYMPHONY. 
































mero 


Full score, the original 4to edition .. aii ae os ee 
Orchestral parts .. “a me eo “a t. ee oe ee 
Chorus, Schiller’s Ode an die Freude, pianoforte score, 4to oblong 
Vocal parts, the set ee “a ae ee oo we se 

‘é single, each .. aa ‘ia ae aa 
Arranged as a piano solo, Ist part by Kalkbrenner 
Second part with chorus, by H. Esser ee oe a 
Arranged as a piano duet, by Selmar Bagge 


coco ooorHHa 
AARCAARCOCAD 


et 
CORD RT 


Arranged for two pianos, two performers, by Fr. Liszt” 
Schott & Co., 159, Regent-street, 





RINLEY RICHARDS “COME 


GARDEN, MAUD,” popular arrangement of Balfe’s celebrated Song, for 
the Pianoforte, price 38,.—Boosey and Sons’ Musical Library, Holles-street. 





















208 


THE MUSICAL WORLD. 





[Marcu 26, 1859, 








DRURY-LANE ROYAL ITALIAN OPERA. 





Tue Lessee and Director having completed his arrangements for the approach- 
ing season, most respectfully submits the following announcement to the nobility 
and gentry, his patrons and subscribers. ; ; 

The closing of Her Majesty’s Theatre has enabled Mr. Smith to avail himself 
of the services of the renowned prima donna, Madlle. Titiens ; the magnificent 
tenor, Signor Giuglini, and several other distinguished artistes formerly attached 
to that establishment. Signor Graziani, the favourite baritone, from the Covent 
Garden Italian Opera ; and the celebrated tenor, Mongini, are also a. 

During the last five months, agents, especially and exclusively employed for 
that purpose, have visited every continental city of musical note in search of 
first-class lyric and terpsichorean talent. The ensemble which will be pre- 
sented at Drury Lane during the ensuing season will, it is confidently asserted, be 
superior in point of novelty, and fully equal, in point of talent, to that of any 
Opera House in Europe. In addition to several New Operas, which will be given 
for the first time in England, the magnitude and extent of his arrangements will 
enable the Director to produce Mozart’s works with a completeness and integrity 
unrivalled during late years in England. Mozart’s scores will be rendered 
unmutilated, his music will be given unaltered. Indeed, bearing in mind how 
completely that great tuneful master of dramatic song has won the hearts of the 
English public, more than one engagement has been entered into almost’solely that 
his —- works should be represented with as perfect an ensemble as is 
possible, 

It had originally been intended to open early in the ensuing mouth, but the 
intervention of an unusually late Lent and Passion Week would render more than 
five or six even fe ey re impracticable before Easter. And in the 
present year it is absolutely impossible that any London director can secure a full 
and efficient staff of “ fresh voiced” first-class vocal artists until their continental 
winter engag' ts, which lude in April, have terminated. The Lessee and 
Director of the Royal Italian Opera, Drury Lane, has, therefore, determined to 
commence his season on the 25th of April. 

Great care has been bestowed on the formation of the Orchestra, which will 
include several of the first instrumentalists, under the direction of Mr. Benedict. 
The Chorus has been selected from Her Majesty’s Theatre and the principal con- 
tinental Opera houses, The Ballet will be complete in every respect, comprising 
artists of ability and reputation. 

The convenience of the Subscribers and the public will be sedulously studied ; 
and sofa stalls provided, with ample room between each row, The admission to 
the private boxes and stalls will be at the grand entrance, in addition to those in 
Little Russell-street. 

The present Répertoire consists of the following Operas :— 





LA FAVONRITA -- : ee oe oe «+ Donizetti. 
IL TROVATORE ae sie i. i se es Verdi. 
LINDA DI CHAMOUNI .. a Ke +» ee Donizetti. 
LA SONNAMBULA ., oe oe oe oe +» Bellini. 
ERNANI.. 38 Aa oa oe a “ «. Verdi. 
LUCREZIA BORGIA a an oi = +» Donizetti, 
DON PASQUALE... oe oe ee oe e+ Donizetti. 
IL BARBIERE DI SIVIGLIA .. oe oe «+ Rossini. 
GLI UGONOTTI ae oe oe ee ok +. Meyerbeer. 
LUCIA DI LAMMERMOOR oe eo +s ee Donizetti, 
LA TRAVIATA os oe oe oe a «. Verdi. 

I PURITANI ., eo oo oe oe ee ee Bellini. 
OTELLO.. a om oo ee oo oe «+ Rossini. 
DON GIOVANNI oe oo oe oe ee «+ Mozart. 
NORMA .. aS se oo eo on ES -- Bellini. 
RIGOLETTO .. aie oe eo ea o> e. Verdi. 


&e., &e. 


In addition to which, during the present season, five (at least) of the following 
nine Operas will be produced, viz. :-— 
bavi pera en yy ool ty ‘wd ~ first. time in this country). 
ercadante’s ate! rformed with i 
Rossini’s GUGLIELMO TELL. ee 
ne rg oy 
ssini’s LA GAZZA LADRA, with 3 
Mozart’s NOZZE DI FIGARO. ee 
Gluck’s ARMIDA. 
Verdi’s I VESPRI SICILIANI. 


And should time permit, Petrella’s new and successful Opera of IONE: OR, 
LULTIMO GIORNO DI POMPEI, with new and extensive os, mam and etd Baten 
With such a répertoire area, sarng with works of such magnitude in con- 
templation—and with such an Establishment at his command, it only remained 
for the Director to select a troupe of the highest order ; and he feels assured that, 
. “a yg ey: eo be found that the Royal Italian Opera, Drury 
» 1S nD isti 

pon ng. — re in Europe which can boast of so distinguished an 
ORCHESTRA.—Leader—M. Tolbecque.* Violini Primi— ins, * 
snag Wells,* Pollitzer,* Thirlwall,* and J; ain? Moll ‘—. 
—. - rang Cohen,* Asscher, * Simmonds,* and Griesbach. Vio!e—Messrs 
: eb 4 ann,* and Broedlet. Violoncello—Messrs, Pezze,* Pettitt,* Kleine, and 
Goush.* ©. Bassi—Messrs. Geraldom, White,* Griffiths, Hiatt, Kliegl,® and 
resford. Flauti—Mr. Svensden* and M. Reichardt. Oboi—Messrs. Crozier,* 
and Smith. Clarinetti—Messrs, Pollard,* and Godfrey. F otti—Signor Torriani 
wrence, Trombi— 
= awn of and Healy.* Ophi- 
ran Cassa—Mr. Hinchey.* Arpa— 

s¢ marked thus (*) are from the Orchestra of: Her Majesty's 





and Mr. H. Smith. Corni—M i 

Messrs. Duhem and Ward.* feenbeel ieee pee 
cleide—Mr. Phasey. Tympani—Mr, Ista.* : 
Mr. Compton,* Tho \ 
Theatre. 





SEASON, 








1859. 


The MILITARY BAND under the direction of Mr. DEAN, 
CHORUS.—Mesdames Mainetti,* Galli,* Cameron, Cowlrick, Hughes,* Brown,* 
Frost,* Galli,* Coleman,* Garstin,* Barnett,* Mapleston,* Martin,* Cox,* ¢ 
Hughes,* Willing,* Walker,* Scott,* Pitt,* Angelo,* Farmer,* Beale,* and 
Mariana.* Messrs. Smith,* Gould,* Ruttens,* Foster,* Le Brun,* Barker,* 
Muschialli,* J. Smith,* Vagnolini,* Mainetti,* Victor,* Cowlrick,* Hammond,* 
Skelton,* Guiseppe,* Morgan,* Sherwood,* Muller, Williams,* Austin,* Pau,+ 
Paris, Schirmir, Romilli, Bartolozzi,* Day,* re Schluter, Bellini, Manghi, 
Tempest, Dizen, C. Beale,* and Schumann.* ose marked (*) are from the 
Chorus of Her Majesty’s Theatre. 
. Chorus Master ee ee oe *s 
Leader of the Band .. ee os ve 





Mr. Beale. 
M. Tolbecque. 


Solo Violin ee ee eo oe .. M. Viotti Collins, 
Leader of the Ballet .. ee P -» Mr. T. Wells. 
Saggeritore .. «. ee ee .. Signor B. Lablache, 
Régisseur de la Danse ee oe -- Mz. Petit. 

Poet .. an se ee ee Signor Malvezzi, 


Stage Manager—Mr, Robert Roxby. 
The Scenic effects will be complete in every department. 
a Grua, 
Artistes Costumiers—Miss Dickinson, Mr. Palmer, and Mr. 8. May, 
The comme a! Mr. Tucker. 
The Appointments by Mr. Needham and numerous Assistants, 
Tne Engagements for the Divertisements will be announced in a future pro- 
spectus. The Corps de Ballet from her Majesty’s Theatre, dc. 
The arrangements for the present season are the following :— 
ENGAGEMENTS. 
Madile. ENRICHETTA WEISSER 
(Prima Donna of the Teatro Regio, Turin, La Pergola, Florence, &c., her first 


appearance), 

Malle. SAROLTA 
(Prima Donna from the inpee Opera, Paris, her first appearance), 
Mdlle. ELVIRA BRAMBILLA 

(from the principal Theatres of Milan, Turin, &c., her first appearance), 

Maddle. VANERI 
(who made her début at this Theatre last season), 
Madame GIUSEPPINA LEMAIRE 
‘(Prima Donna Contralto of the Caltro Felice, Genoa, her first appearance), 


Madlle. GUARDUCCI 
(from the principal Italian Theatres, her first eppesrance), 
Madlle, DELL’ANESE, Madlle, SORDELLI. 


Madlle. TITIENS 
(of Her Majesty’s Theatre), 
Signor GIUGLINI 
(from Her Majesty's Cn, 
Signor LUDOVICO GRAZIANI . 
(First Tenor of the Théatre — Italien, Paris, and principal Theatres in Italy, 
is first appear 
Signor MERCURIALI 
(of Her Majeaty’s Theatre), 
Signor CORSI 
(of the Italian Opera, Paris), and 
Signor PIET INI 
(from the Imperial Opera, St. Petersburg, and principal Theatres in Italy, his 
first appearance), 
Signor BADIALI 
(of the Italian Opera, Baris. the favourite of last season), 
Signor ENRICO FAGOTI, 
(of the Scala, Milan, and Ducal Theatre, Parma, his first appearance), 
Signor CASTELLI 
(of Her Majesty’s Theatre), 
(late of the Royal Italian O ‘ ote 
ate of the Royal Italian Opera, Covent-garden, St. Petersburg, &., &c.) and 
Signor GRAZIANI - ? 
(late of the Royal Italian Opera, Covent-garden) 
Director of the Music, Compene, and Conductor, 
Mr, BENEDICT, 
Negotiations are also ing with artists of great celebrity, including 
Hiiane BORGHLMAMO 
(of the Grand-Opéra, Paris). 


Subscriptions for private boxes, stalls, and dress boxes may be made with Mr. 
Chatterton, at the Box-office of the Theatre; and of Mr. Mitchell, Ebers, and 
Hookham and Bubb, Old Bond-street ; of Chappell and Co., and Leader and Cock, 
New Bond-street; Hammond (Jullien’s), and Cramer and Beale, Regent-street ; 
Keith and Prowse, Cheapside ; and Carter (Bailey aud Moon), Regent-street. 
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